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NOTE TO THE READER 
  

An anonymous image unearthed during a busy New York photo fair, during the AIPAD New York Photo 
week.  
“The sitter is a Lincoln's doppelganger” raised as a question. But this plate is a daguerreotype. Paradox: 
— How could a lincolnian portrait precede Lincoln changing appearance by growing a beard?   
Daguerreotype was rapidly disappearing except in more remote localities in the exact same period when 
Lincoln was deciding to grow whiskers.  
First readings were Charles Hamilton and Lloyd Ostendorf, “Lincoln in Photographs: An Album of Every 
Known Pose”, and John G. Sotos, "The Physical Lincoln”. In their chronological lists of Lincoln portraits, 
a small note mentioned a missing portrait made during a stopping on the inaugural journey — in Clyde, 
NY, in the morning of 18 February 1861. Its existence was confirmed by no less than 4 journalists 
including Joe Howard sent by The New York Times.  
The subject looks young and smiling with a bushy hair and a white beaver stovepipe.   
This daguerreotype could be the very one described in the Clyde, NY, photographic session.  
The discussion becomes : could this modest 1/6 plate be the missing daguerreian portrait of President 
Elect Abraham Lincoln ? Could this be the last antebellum portrait ?

 
I.      PHYSICAL ANALYSIS 
II.     PHYSICAL EVIDENCES             
III.    FACIAL FEATURES 
IV.    PRESIDENTIAL TRAIN  
V.     STOPPING AT CLYDE, NY, LOCAL ACTORS         
VI.   PASSENGERS & WITNESSES 
VII.  RECONSTITUTION 
          
• LIST OF ABRAHAM LINCOLN PORTRAITS USED TO COMPARE 
• RESOURCES CONSULTED - HISTORIANS & ICONOGRAPHERS  
• RECENT INVESTIGATIONS AND PURPORTED ITEMS 

“I shall not easily forget the first time I ever saw Abraham Lincoln ... “  
“From the top of an omnibus (driven up on side, close by, and blocked by the curbstone 
and the crowds) I had, I say, a capital view of it all and especially of Mr. Lincoln: his looks 
and gait; his perfect composure and coolness; his unusual and uncouth height; his dress 
of complete black, stovepipe hat pushed back on his head; dark-brown complexion; 
seamed and wrinkled yet canny-looking face; black, bush head of hair; disproportionately 
long neck; and his hands held behind, as he stood observing the people.”   

( Walt Whitman, Hudson River Railroad Company, New York City, 19 February 1861).

"A daguerreian artist had made preparations to daguerreotype Mr. Lincoln, and asked that 
he might stand still on the platform of the car long enough to afford the opportunity. One 
of the suit sent the ambitious artist an excellent engraved likeness of the President elect. »  
“At the very moment that the Special Train was engaged in the proceedings at Clyde, 
preparations were under way some twelve hundred miles to the south for the inauguration 
of the President-elect of the Confederate States of America.”   
(Local journalist, February 1861, quoted by Wayne Morrison, Morrison History of Clyde)

Updated version : January 2020
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(enlarged
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(enlarged



13

• Actual size

 
 
 
 
  

 
 
 
Dimensions of the leather case: 94x80x14 mm 
 
Dimensions of the brass frame : 82x70 mm 
 
The gilt brass mat separate the image surface from the coverglass. Around the mat of the 
daguerreotype in ~1850 was added the preserver which surrounds the plate and further seals 
and bonds the mat, over glass and plate re-inforcing the paper seal. 
 
Dimensions of the plate : 77x64 mm 
 
Observations :  
 
The leather case and brass frame are genuine and vintage, but present two interventions. 
 
The coverglass has been cleaned and retaped by a recent owner “31 October 2016”. 
 
The leather hinge being broken at some remote date, a precedent owner fixed it with a barely 
adequate cloth hinge. 
 
No identifying marks on the case, cushion or preserver.  
 
 
 

 

• cased image •

• Actual size Case: 94x80x14 mm, plate: 77x64 mm

• Leather casing, Actual size

• red velvet framing

• brass mat

• coverglass

• preserver
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Daguerrian sixth plate, a popular size, 3”x21/2”, 77x64 mm, the hallmark is in lower left angle.  
We notice the 1/6 plate was cut and bent in a rather unprecise way making an irregular left 
perimeter fortunately not affecting the image. The bevel on the plate's perimeter allowed the 
daguerrian artist to handle the plate during the numerous manipulations.  
We notice the unusual patina and extreme tarnish.  
We notice oxydation spots of various colors in the left lower part of the plate.  
We notice a partial solarisation of the plate in the white zone of the white shirt  
We notice a hallmark on the plate. The hallmark, when present, is on only one corner of the 
full plate. Thus, it is found on most full plates, every other 1/2 plates, 1 in 4 1/4 plates and 1 in 
6 1/6 plates. 
 
In order to better understand the plate, we decided to learn the daguerreian process and to 
create one similar portrait. As we were following the advise of Mrs. Cobb, the early 
daguerreotype collector at the Library of Congress: — “Try to engrave something yourself 
according to the old methods of hand work”.*  
An opportunity presented itself in the form of a workshop led by Mike Robinson in July 2017. 

*Quote from Harold Holzer, The Lincoln Visual Image: A Personal Journey o f Discovery. 

• sixth-plate  
 

daguerreotype •

We followed the patient process and learn more from the failures than from successes.  

“To make the image, a daguerreotypist would : 
1. polish a sheet of silver-plated copper to a mirror finish,  
2. treat it with fumes that made its surface light sensitive,  
3. expose it in a camera for as long as was judged to be necessary, which could be 
as little as a few seconds for brightly sunlit subjects or longer with less intense lighting;  
make the resulting latent image on it visible by fuming it with mercury vapor;  
remove its sensitivity to light by liquid chemical treatment,  
rinse and dry it, then, if the image is clean and perfect,  
seal the easily marred result behind glass in a protective enclosure.”*  

 The metallic plate is exposed to several sudden changes of temperature :   
Studio cool temperature 
Outdoor temperature, can be very cold or warm 
Mercury box (270 Farenheit) 
Liquid treatment 
Heating with fire do dry up 
Rinsing with fresh water  

When the outdoor temperature is too cold, the daguerreotypist may warm up in a stove the 
plate before entering in the mercury box. This moment and the drying-up are the most delicate 
moments. Any mishandling can create ugly tarnish effect. 

• 1. Patient polish • 3. Placing the plate in the camera• 2. Expose to iodune and bromide fumes
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The daguerrian process narrows the possible range of dates: by 1861, most photographers in 
the United States had abandoned the daguerreian process in favor of the wet plate method, the 
cameras being easily adapted to the collodion process.  
The year 1861 is the very last year of daguerreotype in the US: “Soon daguerreotype era was 
over — Ten years ago we had here (in the North) only Daguerreotypes, now not one’ (American 
Journal of Photography, October 15, 1861, issue).*   
The large distribution of lethal products used to create the daguerreotypes — including iodine, 
bromide and mercury vapors — ended suddenly in all directions. Without them, the production 
of daguerreian plates was just impossible, with the rare exception of some large studios with 
supplies, in Boston  
for example.

• 4. Expose in the Mercury box • 6. Dry with heating• 5. Chemical treatment and golding

* Extract from Daguerreian Society of America online presentation) (Extract from Beaumont Newhall, The Daguerreotype in America) 

• Rare example of a late portrait, dated and initialed : “Nov. 1861, A.M.C.”, probably Bostonian

Well, while Lincoln announced that he would grow a beard in the final days of the election 
campaign in early November 1860, he did not have time to actually grow his whiskers before 
the train ride to the inauguration in February 1861. Then, his new “Lincolnian” image did not 
appear in photographs and lithographs until March 1861 and his supporters could not become 
his doppelganger until the spring or summer of 1861, when supplies for the Daguerrian process 
had been exhausted. Portraits of Lincoln look-alikes are common in albumen print and tintype, 
but not in daguerreotype, because the period was just over. 
 
 
We now digitally reverse the daguerrian image:

• Enlarged 2 times plate: 77x64 mm now : 154x128 mm
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lighter copper of the French plates would and did take the bending manipulation 
quite readily.  

The bending factor was called a “crisis” in 1850 by the Scovill brothers, and it caused 
them to revise their manufacturing methods. It was not until March of 1851 that the 
Scovills offered their new factory polished plates for sale. 

Meanwhile, French plates had become firmly entrenched with the daguerreotypists.  

In the year 1850, the Scovill store, in New York City, had joined the trend and had 
imported 120,000 French plates. That figure, when combined with the French plates 
bought by Anthony, Levi Chapman, and other importers of French plates, dwarfed 
the Scovill output of 183,624 daguerreotype plates produced for 1850. 

Unquestionably throughout the 1850 decade and until the end of the era of the 
daguerreotype, the French plate dominated the American market, although Scovill 
continued to produce the “Scovill Mfg. Co.” plate and Holmes, Booth and Hayden 
entered the market with their H. B. H. brand, but neither recaptured more than a 
small part of daguerreotype plate sales. 

(...) Many daguerreotypists bought whole plates and cut them to whatever size was 
needed for their daily practice. With a limited amount of capital expended, they 
could cut six “one-sixth” size plates from a whole plate with only 1/4” x 61/2” 
theoretical waste.”* 

 

 

• “Asterisk JP Doublé”• Asterisk Gaudin Doublé 40

 
 
 
 
A scientific catalogue of daguerreian plates hallmarks has been updated in 2014 by Gabriele 
Chiesa & Gianpaolo Gosio, Daguerreotype Hallmarks Table, online ressource can be found at 
http://www.gri.it 

We compare the hallmark found with “Asterisk Gaudin Doublé 40”, “Asterisk JP Doublé 30” 
and “Asterisk JP Doublé 40” found for example on some Southworth & Hawes.  

French word “Doublé” means two metals, copper and silver, the moon symbol is the symbol 
of alchemists and pewterers,the number “30” or “40” measures the content of metals, 1 part of 
silver, 40 of copper will be identified by a “40”. 

A discussion of the spread of those French plates in the United States has been published by 
Floyd and Marrion Rinhart in the New Daguerreian Journal: 

 

“Sometime in the later 1840’s, in about 1848, a number of French daguerreotype 
plates, led by H. B. brand, followed closely by J. P. and Gaudin brands, began 
flooding the American market in ever-increasing numbers. By 1850 the French plates 
had capture the American market.  

Most of the imported plates were well rolled and made well but were generally not 
the equal in weight and craftsmanship to the earlier American plate.  

It is possible that the Scovills and Edward White, and a number of American plate 
makers had cheapened their plates by reducing the silver thickness in order to meet 
competition over the years. Unlike the French manufacturers, they did not have to 
stamp the silver content (usually 1/40 thick) on their offerings to the trade. 

Another factor in the decline of the American daguerreotype plate was that in the 
earlier years the plates were made of heavier copper and would not take to the 
bending of a plate-bending machine to make a bevel on the plate's perimeter. The 

*Extract from Floyd and Marrion Rinhart, Notes on the Daguerreotype Plate, New Daguerreian Journal, vol. 3, n° 2, January 
1975, p. 5.

• hallmark •

!

!
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There often is some tarnish around the edge of a daguerreian plate, but rarely like here, as we 
observe unusual colorful silver variations. 
 

“The very weird tendrils of tarnish created a rainbow frame of colors. There are green 
eruptions along the bottom...”*  

 
This tarnish is a direct consequence of original manipulation, not a later deterioration. We 
compare with an example observed during the Summer 2017 workshop (the plate with tarnidh 
was cleaned and used again).  
Very few examples are known of daguerreian portraits with accidents which have been 
preserved by the artists. Ther usual beheavior is to re-polish the plate and make a new portrait. 
When you can do it.  
Daguerreotypists always decided to make a new view or a new portrait, except if that was 
impossible.  
In Clyde, the President Elect accepted the 10 to 15 seconds pose just before the train left. When 
the photographers developed the plate he has no possibilities to go back to the subject. The 
subject would never return.   
The photographer had to deliver a portrait to his client, even imperfect.  

(Comments from an experienced conservator) 

• unusual tarnish •

• Tarnish due to heating mishandling (duting 2017 Workshop)• Unusual tarnish all around the plate



!

!
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•  mirror image •

Daniel Schwenter, Deliciae Physico-Mathematicae, 1636.  
 
This early representation of the camera obscura is correct only if you consider an 
outside point of view on the right of the subject. 

a

l

r

b

a

l

r

We now digitally reverse the image

“Daguerreotypes are normally laterally reversed—mirror images—because they are 
necessarily viewed from the side that originally faced the camera lens.” (Wikipedia)

a

l

r

b

a

l

r

B

B



 
 
  
 
 
 
 

PHYSICAL EVIDENCES 
 
  

• Top Hat (Stovepipe) 
• Over-coat, no Tie  

• Shadows 
• Field Size 

• Background   
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(enlarged and digitally laterally reversed)



 
 
 

“According to fashion historians ... Gentlemen began to replace the tricorne with 
the top hat at the end of the 18th century; a painting by Charles Vernet of 1796, Un 
Incroyable, shows a French dandy (one of the Incroyables et Merveilleuses) with 
such a hat. The first silk top hat in England is credited to George Dunnage, a hatter 
from Middlesex, in 1793...   
Within 20 years top hats had become popular with all social classes... those worn 
by members of the upper classes were usually made of felted beaver fur; the generic 
name "stuff hat" was applied to hats made from various non-fur felts. The hats 
became part of the uniforms worn by policemen and postmen (to give them the 
appearance of authority); since these people spent most of their time outdoors, their 
hats were topped with black oilcloth.  
Between the latter part of 18th century and the early part of the 19th century, felted 
beaver fur was slowly replaced by silk "hatter's plush", though the silk topper met 
with resistance from those who preferred the beaver hat. The 1840s and the 1850s 
saw it reach its most extreme form, with ever-higher crowns and narrow brims. The 
stovepipe hat was a variety with mostly straight sides, while one with slightly convex 

sides was called the "chimney pot". The style we presently refer to as the stovepipe 
was popularized in the United States by Abraham Lincoln during his presidency... It 
is said that Lincoln would keep important letters inside the hat. One of Lincoln's top 
hats is kept on display at the National Museum of American History in Washington, 
DC.” (Wikipedia article “Top Hat”)  
“...Abraham Lincoln was our tallest president. At 6-foot-4, he would stand out even 
today, and he certainly towered over the men and women of his era. The top hat he 
habitually wore in public made him taller still. You couldn’t miss him in a crowd. The 
16th president wore the top hat in war and peace, on the stump and in Washington, 
on occasions formal and informal. He wore it the night he was assassinated...”  

After 19 February 1861, outdoor portraits show President Lincoln with elegant black silk hats.  

(Extract from Harold Holzer : “when he gave his speech in his stovepipe, at least he would look taller than any man in the city.”)

!
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• Lincoln last top hat with a silk mourning band — 
on display in Washington at the Smithsonian.   
Lincoln acquired this silk hat from J. Y. Davis, a 
Washington hat maker, whose label appears inside 
the crown.   
The hat, approximately a modern size 7 1/8, is 
trimmed with two bands, a thin 3/8" ribbon with a 
small metal buckle and a 3" grosgrain black 
mourning band.   
The stitching on the second band indicates that it 
had been added after the hat had been purchased 
and signaled Lincoln's ongoing mourning for his son 
Willie, who died of typhoid fever on February 20, 
1862. In a very public way, Lincoln was linking his 
loss with the losses of so many during the war.  
 

Nowadays, we have trouble envisioning Lincoln without his top hat, but how he 
began wearing it remains unclear. Early in his political career, historians tell us, 
Lincoln probably chose the hat as a gimmick. In those days he was rarely seen 
without his stovepipe, the traditional seven- or even eight-inch-high hat that 
gentlemen had been wearing since early in the century.   
True, Lincoln’s version was often battered a bit, as if hard worn, an affectation 
perhaps intended to suit his frontier image. The reformer Carl Schurz later recalled 
his first meeting with Lincoln, in a railroad car in the 1850s, on the way to one of the 
future president’s debates with Stephen Douglas. Schurz described Lincoln’s tailcoat 
as shabby and his top hat as crumpled, giving him what one historian has called a 
look “of unassuming simplicity.”   
So ubiquitous is the image of the battered stovepipe that the playwright John 

Drinkwater, in his popular Abraham Lincoln (1918), has Mrs.Lincoln saying, shortly 
after her husband is nominated for president, “I’ve tried for years to make him buy 
a new hat.”  
Lincoln’s stovepipe made him an easy mark for caricaturists, and many drawings 
have survived in which the hat is the viewer’s means for identifying him. But the 
cartoonists are not the only ones who found it easy to spot the 16th president in his 
hat.” (Stephen L. Carter, Smithsonian Magazine, www.smithsonianmag.com) 

•  stovepipe •



(Extract from The Abraham Lincoln Papers at the Library of Congress) 

Before his trip, M. Lincoln had received an elegant gift, two stovepipes expressly made in New 
York for his inauguration, from Mrs Louisa Livingston : 
  

“New York , No. 207 East 23rd. St. December, 10th. 1860.   
Hon: Abraham Lincoln, President elect of the United States, Dear Sir:   
As a slight testimonial of my admiration of you as a man, a patriot and a statesman, 
allow me, an entire stranger, to present for your acceptance the accompanying two 
hats which I have caused to be manufactured expressly for this purpose.   
Wishing you the amplest success in the Administration of the affairs of our beloved 
country (the exalted duties of which will soon devolve upon you by the voice of the 
American people ) I have the honor to be, sincerely and truly, Your friend 
  

Mrs. Louisa Livingston Siemon [4968. Sends two hats*].”  
 
 
The size Mr. Lincoln wore corresponds to 22-inch circumference. For William Waller’s stovepipe 
story, see page 176. 
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• Letter sent with two hats by Louisa Livingston Siemon to Abraham Lincoln

• O-62 Elegant stovepipe • Black silk• Black silk



• O-62 Antietiam 3 Oct. 1862

•  lincoln top hats timeline •

• O-51 Washington 24 Feb. 1861

• O-51 Philadelphia 22 Feb. 1861

• O-60 Washington 16 May 1861

• New York 19 Feb. 1861 • New York 19 Feb. 1861

Until now there is no portrait of Abraham Lincoln wearing a stovepipe before his arrival in New 
York City on the afternoon of 19 February 1861. An article of The New York Times describes 
that he started to wear one of the elegant black stovepipes, which contributed to the image that 
would become legendary, only the day before, on 18 February 1861, around twelve noon :

“During the entire trip Mr. Lincoln has worn a shocking bad hat, and a very thin old over-
coat”. (The New York Times, written on 18 February 1861 and printed on the following day. 
Exactly three hours after the stop in Clyde, Abraham Lincoln changed hat, swaping a 
shocking bad hat with an elegant new one.

After 20 February 1862, Lincoln kept one top hat with a silk mourning band, signal of ongoing 
mourning for his son Willie. Lincoln linked his loss with the losses of so many during the war. 

Clyde new hat
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The sitter is wearing a fur stovepipe, probably a beaver hat, with a large black silk mourning 
band.  
Abraham Lincoln is known for the addition of a silk mourning band after the death of his son 
Willie (William, 20 February, 1862) and after the Civil war was intensified. On the day he was 
assassinated, the hat he wore, now kept at the Smithsonian, has such a band.  
There is no photographic portrait of Abraham lincoln with such a band.  
The hat he was wearing on 18 February 1861 was a shockingly bad hat, certainly very old.   
He may have added this mourning band ten years earlier, after the death of his son Eddie 
(Edward, 1 February 1850) and of his father Thomas (17 January, 1851).  
In Februay 1861, when he left for Washington, he sold all the family furniture, gave away the 
dog and the goats, he took only minimum luggage and wore old cloth on the train plentyful of 
smake and dirt. Shockingly old cloth until twelve noon on that exact day, 18 February 1861.

Lincoln top hat with amourning band, kept in Washington 

• mourning band  •



We observe the presence in the daguerreian portrait of an over-coat appropriate for the 
outdoors. The man has no tie and his collar is low, soft and slightly open.  

“During the entire trip Mr. Lincoln has worn a shocking bad hat, and a very thin old over-
coat”. (The New York Times, 19 February 1861)  

We compare this collar shape with the collar shape of the over-coat Abraham Lincoln wore for 
his first recorded portrait in 1846 after his election to the Congress: O-1.   
We observe a similar collar shape in this thiner over-coat as daguerreotyped by Nicholas H. 
Shepherd, one of the earliest photographers in Springfield. Shepherd was a daguerreian, and 
he called his studio a Daguerreotype Miniature Gallery. Shepherd most likely took the above 
daguerreotype of Abraham Lincoln in 1846 or 1847 after Abraham had been elected to the 
House of Representatives. Lincoln was 37 or 38 at the time of this sitting. This information is 
based on the recollections of Gibson W. Harris, a law student in Lincoln's office from 1845 to 
1847. (Gibson William Harris, "My Recollections of Abraham Lincoln," Women's Home 
Companion, XXX, November 1903, pp. 9-11). Harris and Shepherd were friends, and they 
shared a room in a boardinghouse. Harris recognized these daguerreotypes as the work of his 
friend, and said that Lincoln sat for Shepherd one or more times.  

“Shortly after leaving Utica*, Mrs. Lincoln gave an order to William the color servant... Since 
then Mr. Lincoln looked fifty per cent better...”. (The New York Times, 19 February 1861) 
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* The train left Utica shortly after 11.34 am on that same day Monday 18 February 1861.

"

• Collar shape of the overcoat • We compare with Abraham Lincoln 1846 overcoat collar shape( O-1)

• over-coat •

• Cut-out of the overcoat

• O-1 (Shepherd, 1846) Laterally digitally reversed



 
 
  

 
 
 
 
We observe the presence of shadows in three places.  

• under the stovepipe 
• under the nose 
• under the beard  

  
 
 
 
Collectors and specialists usually analyze shadows on daguerreian portraits because it helps to 
determine where and when the session was held.  
In that particular cas, from the presence of shadows, we can deduce a unique light source, a 
strong front light, which could be the sun light, or the sun light reflected in a mirror.  
Also, shadows would have been avoided in a studio settings, using several sources. This is the 
main reason of the very existence of a photographic studio, to control te light.  
The shadows are soft, partly because the beard is very bushy and the hat is rather old, loosing 
hair. On the other hand, winter portraits in snow environment give similar results.  
It should be possible to evaluate the incident angle of the light.
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• Shadow on the shirt

• Shadow on the philtrum

• Shadow on the front

• shadows & light •
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• Full Shot • Medium Shot

 
 
 
 
 
  

 
The field size describes how much of the subject and its surrounding area is visible within the 
camera's field of view, and is determined by two factors: the distance of the subject from the 
camera ("camera-subject distance") and the focal length of the lens...The four basic kinds of 
field sizes are: 
 
  the long shot (often used as an establishing shot), 
  the full shot, 
  the medium shot, 
  the close-up. 
 
This portrait is a bust portrait — a rather unusual medium shot daguerrian portraits. Close-up 
portraits were not encountered in the daguerreotypes. 
 

 

• field size •

•  bust portrait 



The Background looks empty. Could this be a grey wall or cloth ? Or could it be the natural 
winter sky ?  
We look for any element behind the subject. We observe local soft solarizations.  
We observe in uper right a darker triangle which seems too geometrical to be a tendril of 
tarnish.  
Also what seems to be a shape in two occasions, on the right side, under the tendrils of 
oxydation, along the rectilinear presence of the plate holder. This could be the presence of 
the metallic roof on the platform. 

 

!

"

!

• background •



 
 
  
 
 
 
 

FACIAL FEATURES 
  

• Anthropometric Measurements 
• Whiskers 

• Moles and scars 
• Eyes 
• Ears 
• Lips 

• Smile 
• Completion  
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10 November 1860, last painted portrait before 
growing whiskers, (Healy, NGA)



“... Lincoln apparently decided he was not attractive enough. And for once in his life, he did 
something about it. For the first time, he began cultivating a beard. The story goes that, one day, 
as his barber William Florville prepared to give him his customary shave, Lincoln stopped him. 
— “Billy,” he reportedly said, “let's give them a chance to grow!” — The result transformed 
Lincoln. (Harold Holzer, Lincoln President-Elect, page 84)  
"Old Abe looks as though the campaign had worn lightly upon him. He is commencing to raise 
a beautiful pair of whiskers, and looks younger than usual. Still there is no disguising the fact 
that he is homely” (Lexington Globe, 22 November 1860)  
“... The story has been told and retold. In late October 1860, Grace Bedell, an eleven-year-old 
girl with four brothers, had written the candidate that he should grow a beard for both aesthetic 
and political reasons. A beard would fill out his thin face, she predicted, and if he did grow his 
whiskers, she would persuade her brothers to cast their ballots for him. Although Lincoln worried 
that people might think it “a piece of silly affection,” he soon began to show more facial hair. 
We will never know if Grace fulfilled her side of the bargain by persuading her brothers to vote 
Republican, although candidate Lincoln did win New York state by the slim margin of less than 
1 percent, or about 50,000 of the ballots cast.  
Almost four months later, in February 1861, as the train carrying the president-elect chugged 
along the shores of Lake Erie, it briefly stopped at Westfield, New York. There Lincoln met the 
influential Grace Bedell. After his supporters ran to fetch her, he descended from the train 
platform to give “her several hearty kisses,” according to a newspaper. Lincoln told the 
applauding crowd that she had written him several months ago “a very pretty letter.” 
Consequently, he had started to let his beard grow — to improve his “personal appearance; 
acting partly upon her suggestion. Lincoln scholars little have accounted for that word partly.   
Given the impact of Kossuth on Lincoln's rhetoric, choice of clothing, and references to Russia, 
Kossuth probably played a role in Lincoln's qualification of Grace's influence. In the transatlantic 
world, facial hair on the chin had suggested eccentricity and won little acceptance in 
respectable circles. Before the Hungarian patriot's visit to the United States in 1851-1852, 
beards had little popularity among respectable middle-class men. In his novels of the late forties 
and early fifties, Herman Melville referred to a “whiskerando” as a non-white ruffian.”*

(Extract from Louise L. Stevenson, Lincoln in the Atlantic world) 
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• Grace Bedell Letter, October 15, 1860 — N Y — Westfield Chatauque Co — Oct 15. 1860. Hon A B Lincoln — Dear Sir - My father has just 
home from the fair and brought home your picture and Mr. Hamlin's. I am a little girl only eleven years old, but want you should be 
President of the United States very much so I hope you wont think me very bold to write to such a great man as you are...

• whiskers •
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• The Chart that a young Grace Bedell had spied at her local county fair * and other 1860 campaign illustrated leaflets

• Ferman printed lesflet

"

(Extract from Harold Holzer, The Lincoln Visual Image: A Personal Journey o f Discovery) 

• (Grace Bedell letter continuing:)   
Have you any little girls about as large as I am if so give them my love and tell her to write to me if you cannot answer this letter. I have 
got 4 brother's and part of them will vote for you any way and if you will let your whiskers grow I will try and get the rest of them to 
vote for you  you would look a great deal better for your face is so thin. All the ladies like whiskers and they would tease their husband's 
to vote for you and then you would be President. My father is going to vote for you and if I was a man I would vote for you to but I will 
try and get every one to vote for you that I can  I think that rail fence around your picture makes it look very pretty  I have got a little 
baby sister she is nine weeks old and is just as cunning as can be. When you direct your letter dir[e]ct to Grace Bedell Westfield Chatauque 
County New York.  

I must not write any more  answer this letter right off — Good bye — Grace Bedell.”

 ... Eight years after the Kossuth visit, Grace Bedell's suggestion 
to Lincoln fell on a mind primed to condemn Russian 
predations and to capitalize on the positive connotations of 
facial hair. He not only would look more handsome, he also 
would look more republican — to an audience of liberals in 
the United States and beyond...  
Wearing a Kossuth hat and a beard upon his entry to 
Washington as president-elect, Lincoln intended to 
communicate by appearance what he had often 
communicated in words. He showed that he wanted to be 
seen as a manly leader who, like Kossuth, would remain true 
to his republican principles.”*   
Also, three days before Grace Bedell “...a group of anonymous 
correspondents signing themselves “true republicans” had 
written the candidate to express their “candid determination” 
that Lincoln's appearance would be much improved “provided 
you would cultivate whiskers, and wear standing collars.” 
(Harold Holzer, Lincoln President-Elect, page 86)
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• O-40 (November 1860) • O- (26 January 1861) • O-45 (9 February 1861)

(Extract from Louise L. Stevenson, Lincoln in the Atlantic world) 

• From "True Republicans" to Abraham Lincoln, October 12, 1860 — “Dear Sir, Allow a number of very earnest Republicans to 
intimate to you, that after oft repeated views of the daguerreotypes; which we wear as tokens of our devotedness to you; we 
have come to the candid determination that these medals would be much improved in appearance, provided you would cultivate 
whiskers, and wear standing collars. Believe us nothing but an earnest desire that "our candidate" should be the best looking 
as well as the best of the rival candidates, would induce us to trespass upon your alued time Your most sincere & earnest well 
wishers True Republicans. P. S. We really fear votes will be lost to "the cause" unless our "gentle hints" are attended to. T. R.
Address in reply, box 1444 New York City C. D. L.

The word whiskers   
Whiskers or vibrissae are a type of mammalian 
hair that are typically characterised, anatomically, 
by their large length, large and well-innervated 
hair follicle (Wikipedia).  
“In 1860s, Men who trimmed their facial hair 
had whiskers. Men who let their facial hair 
grow wild wore beards. The word ‘whiskers’ 
typically referred not only to bushy cheek 
growths, but to facial hair configurations that 
met beneath the jaw. Edgar Allan Poe, for 
example, described one fellow writer as having 
“thick whiskers meeting under the chin.” 
‘Beards,’ on the other hand, were more unruly 
affairs.” (Sean Trainor).

The President-Elect let his whiskers grow until his arrival in 
NYC, evening of Tuesday 19 February 1861
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We compare inner and outer eye corners (magenta vertical lines).

• O-40 (November 1860) • O-118 (February 1865)

"

 
  

 
 
 

“The bones of the face are the most important structures used in identifying people,  
and in the case of this book, their faces in photographs. The face is a reflection of 
those underlying bones of the skull that determine such things as the heights of our 
forehead and chin, the length of our nose, the distance between our eyes, the width 
of our cheeks, etc.”  

 
A low angle view. Angle about 8°. 
 
The portrait has been regularly submitted to various updated artificial intelligence face 
recognition softwares, recalculating matching anthropometric measurements.

(Extract fromJohn Sotos ) 

• anthropometric measurements •
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• Mole on life Mask (1860) • Mole on O-55 (1861)

"

 
  

 
 
Lincoln had highly visible moles.   
One was on the crease of his cheek

• moles •

• Mole on the right side of his mouth

• Dark zone on the right side of his cheek

• Mole on O-18 (1860)
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• O-5 (1858) • O-118 (1865)• O-77

 
Lincoln had an often visible scar under his left lip.  
There is also a scar under his right eye, from an early age (as a child). At the age of ten, Lincoln 
was kicked by a horse, sustaining a major head trauma on the left side with a loss of 
consciousness :  

“A typical chore for the youthful Abraham Lincoln was to take corn over to Gordon's gristmill 
about two miles from the Lincolns' cabin near Little Pigeon Creek in southern Indiana. When 
he arrived one day in 1818 there were others waiting in front of him. Watching the horses 
slowly go round and round, young Lincoln commented that "his dog could eat the meal as 
fast as the mill could grind it." Eventually it was Abraham's turn, and he hitched his old mare 
to the gristmill's arm. To keep the horse moving, he hit it with a whiplash, clucked in the 
normal manner, and shouted, "Git up, you old hussy; git up, you old hussy." Just as he yelled 
the words "Git up" again, the horse kicked backwards with a hind foot hitting the boy in the 
head. Lincoln was knocked down and out. Noah Gordon ran to his aid and picked up the 
bleeding, unconscious lad. Dave Turnham, who had come to the mill with Abraham, ran to 
get Abraham's father. Thomas Lincoln hauled his injured son home in a wagon and put him 
to bed. He lay unconscious all night.  
Apparently some (including Noah Gordon) thought he was dead or near death. Neighbors 
flocked to the Lincolns' cabin. The next morning one onlooker cried, "He's coming straight 
back from the dead!" Abraham jerked all over. Suddenly he blurted out the words "You old 
hussy," thus finishing what he was about to say before the horse knocked him out. In 
discussing the affair, Lincoln himself used the words "apparantly (sic) killed for a time."  
As a result, Lincoln suffered from diplopia (double vision) and (outward deviation) of the left 
eye, both due to partial paralysis of the small eye muscles.”   
“In Lincoln's case, the left side of his face was smaller than the 
right... The findings provide evidence for why Lincoln's 
photographs and portraits mainly show his right profile — as 
is the case with the penny. Lincoln was kicked in the head by 
a horse as a young child, though it is unclear from the laser 
scans whether this, or an inherent developmental defect, 
contributed to his condition.” (Andrea Stark, Colombian 
Missourian, July 2008). 

• scars •

• Scar under his left lip

• Scar under his right eye

• Penny profile
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• Candidate’s right eye • Candidate’s left eye• Lincoln’s right eye (O-77) 

"

 
 
As for the height of the eye orbits (sockets), we can measure from the highest point of the eyelid 
fold (crease) to the lowest point of the inside edge of the lower eyelid.  
We measure inner and outer eye corners.  
Lincoln has grey eyes, as he wrote in an 1859 autobiographical sketch designed to nourish his 
budding presidential campaign:   

“If any personal description of me is thought desirable, it may be said, I am, in height, 
six feet, four inches, nearly; lean in flesh, weighing, on an average, one hundred and 
eighty pounds; dark complexion, with coarse black hair, and grey eyes— no other 
marks or brands recollected.” (Abraham Lincoln, 1859)  

We note the right eye of the candidate does not open as much as the other, the white part under 
the pupil is hardly see.  
As for Lincoln, the eyelid is drooping, making the width of the eye more prominent.  
“The sporadic drifting of his right eye, noted by Lincoln's contemporaries, was most likely caused 
by strabismus, a possible result of facial microsomia.” 

• O-66 (1863)

• O-5 (1858)

• eyes •

• O-4 (1858)

• Lincoln’s left eye (1863)
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• O-77 (1863)

• O-40 (1860)

 
 
 
 
 
  

 
 
The candidate’s left ear is visible but the earlobe is hardly seen behind the sideburns.  
One can therefore not determine if it is free or attached.  
Also we can see how remarkably similar the lateral corner of the eyebrow is to known Lincoln 
images. 
 
In 1860, the British journalist Edward Dicey described “a head, coconut shaped and somewhat 
too small for such a stature, covered with a rough, uncombed and uncombable lank dark hair, 
that stands out in every direction at once; a face furrowed, wrinkled, and indented, as though 
it had been scarred by vitriol . . . and, sunk beneath bushy eyebrows, two bright, somewhat 
dreamy eyes, that seemed to gaze through you without looking at you; a few irregular blotches 
of black bristly hair in the place where beard and whiskers ought to grow; a close-set, thin-
lipped, stern mouth, with two rows of white teeth; and a nose and ears, which have been taken 
by mistake from a head of twice the size.”

• O-84 (1864)

• ears •

• Dag• O-1 Shepherd dag
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Lesions (masses) are visible in the lips and in the skin near the lips:   
“Lips in three dimensions. Casts of Lincoln’s head, made 5 years apart, show a large lower lip 
and at least one mass in the lower right lip. Top: 1860 cast. Two masses are subtly visible, both 
in front view and in side view Bottom: 1865 cast. Two large masses occupy Lincoln’s right lower 
lip almost completely, and there is a suggestion of a mass on the lower left lip, just off the 
midline.” (John Sotos, Physical Lincoln, page 128).  

Smile "His large bony face when in repose was unspeakably sad and as unreadable as that of 
a sphinx, his eyes were as expressionless as those of a dead fish; but when he smiled or laughed 
at one of his own stories or that of another then everything about him changed; his figure 
became alert, a lightning change came over his countenance, his eyes scintillated and I thought 
he had the most expressive features I had ever seen on the face of a man." (Dr. James Miner) 
 

• lips •

Stomion Philtrum 

1865 18611865 1860

Mouth and lips design, labial commissure, the philtrum is the distance between the upper lip 
and the nose. The stomion is the lip fissure midpoint round space under the philtrum, in the 
middle of the fissure (the line along which the lips meet). Lip lumps. 
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“... Although it lacks the iconic features that came to characterize Lincoln's visage in later 
portraits—his full beard, gaunt face, and pensive solemnity—this portrait is significant as the 
last painted depiction of Lincoln without a beard. The lines on Lincoln's forehead and jowls and 
the dark circles beneath his eyes hint at the demands of the election campaign and his 
impending service as president. Yet, as art collector and museum founder Duncan Phillips noted, 
"This is a happy Lincoln with a glint of the famous humor which was to mitigate his sorrows 
and his cares. . . . It is a disarmingly personal impression of the eyes of true greatness at a 
moment when they were lighted with the surprise, the honor, and the vision of supreme 
opportunity." (National Gallery of Art, object n° 166453)

• George Peter Alexander Healy (1813 - 1894) Abraham Lincoln, November 1860, oil on canvas (detail)

"His large bony face when in repose was unspeakably sad and as unreadable as that of a sphinx, 
his eyes were as expressionless as those of a dead fish; but when he smiled or laughed at one 
of his own stories or that of another then everything about him changed; his figure became 
alert, a lightning change came over his countenance, his eyes scintillated and I thought he had 
the most expressive features I had ever seen on the face of a man." (Dr. James Miner)  
In November 1860, shortly after Abraham Lincoln was elected president, George Peter 
Alexander Healy (1813-1894) began the portrait on view in this gallery. Healy's painting was 
the first portrait for which Lincoln posed following his election and also the last to show him 
without a beard. Prior to the election, Lincoln had received a letter from an eleven-year-old girl, 
who wrote that his appearance -- as well as his chances for winning -- would be improved if he 
grew whiskers. Lincoln replied that since he had never worn whiskers, the change might be 
viewed as an "affectation."   
Three months later, however, while traveling from Illinois to Washington for his inauguration, 
Lincoln made a point of stopping in the young girl's hometown, where he delighted in showing 
her his newly grown beard. Healy's empathetic portrait of the clean-shaven president-elect 
records Lincoln's features before the outbreak of the Civil War and the radical change in his 
appearance that followed, as documented in these photographs.   
“The question of looks,” concurred his private secretary John Nicolay, “depended in Lincoln’s 
case very much upon his moods . . . The large framework of his features was greatly modified 
by the emotions which controlled them.”  
In melancholy, as he was so often, or freezing in a dignified, unsmiling pose as the primitive 
cameras of his day required, Lincoln’s features would glaze over. (His wife referred to this 
faraway look as his “photographer’s face”.)   
Admitting that “Lincoln’s features were the despair of every artist who undertook his portrait”, 
Nicolay concluded: “Graphic art was powerless before a face that moved through a thousand 
delicate gradations of line and contour, light and shade, sparkle of the eye and curve of the 
lip, in the long gamut of expression from grave to gay, and back again from the rollicking 
jollity of laughter to that serious, faraway look that with prophetic intuitions beheld the awful 
panorama of war, and heard the cry of oppression and suffering. There are many pictures of 
Lincoln; there is no portrait of him.”*

* Extract from The Irish Times, Abraham Lincoln: the ugly truth, Jan 26, 2013.

• smile •
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• Lincoln outdoor portrait O-66

• Lincoln outdoor portrait O-62

"

We observe the candidate has a rather dark brown completion, like a man from the frontier.   
We compare with known outdoor portraits of Lincoln. 

 
“He spoke of himself as homely, but in many ways he was handsome.   
There was an uncommon virility in his looks. Early photographs show a face toughened 
by frontier life, hard as a hickory knot. Its sheer, rugged power is appealing; but taken one 
by one, the features are unattractive. His hair is coarse and unkempt and his big ears stand 
out from behind high cheek-bones. His eyelids droop, the right lower than the left, at 
times giving him an appearance of cunning. The left eyeball wanders. On his right cheek 
is a very conspicuous mole. A small bump on the lower lip, visible in many of the 
photographs, puts a hint of a sneer on his tight lips.   
Yet this face is an anomaly. Under the heavy eyelids is an alert glint with just a touch of 
humor. His eyes are at the same time cold and warm, penetrating and dreamy. The pursed 
thick lips, clenched with determination, seem always on the verge of a smile.   
During the war years, successive photographs reveal not just the aging of his face but the 
growth of a spiritual power which supplants ambition. Toward the end, his features, weary 
and ready for sleep, show a sort of peace even when the sadness lies in dark pools under 
his eyes.   
It is a wonderful face— a good face to look at and to study, for it has just enough mystery 
so that you can almost, but not quite, touch the man behind it! “*. 
 

Anyway, after a triumphal start, Abraham Lincoln had to endure numerous hardships during 
the last week of the trip, from New York to Washington.  

(Extract from Charles Hamilton and Lloyd Ostendorf, Lincoln in Photographs, An Album of Every Known Pose, 1963, introduction) 

• completion •



 
 
  
 
 
 
 

PRESIDENTIAL TRAIN(S) 
 
  

• Inaugural Journey 
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President Lincoln Inaugural trip is often compared with the Prince of Wales visit to the US and Canada in Summer and Fall 1860. This 
photographic image of the Train Conveying The Prince Of Wales in upper Canada (conserved in the Provincial Archives of New Brunswick, 
offers a possible vision of some instant aspect of the Special train. 
 
Remark : in many occasions, the convoys had to change locomotives or even cars, in 1860/1861 the railways network was far from unified 
(differences of track gauge for example). 
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The train traveled just over 540 miles through the state, greater than twenty-five percent 
of the total of 1904 miles. And the honor was justified. In 1860, New York State, with a 
population of 3.8 million, was the largest state in the Union. New York City was not only 
the largest city in the state, by far, but also the largest in the country.   
However, New York State was more than just New York City. The completion of the Erie 
Canal in 1825, followed closely by the railroad expansions, opened up the interior of the 
country to development. Immigrants flocked not only to the frontier lands but also into 
central and western New York. Buffalo, sitting on the shores of Lake Erie, was the terminus 
for the Canal. In just a few short years it was transformed from a crude frontier village into 
a strong, vibrant city and the most important port on the Great Lakes. At the other end of 
the state was Albany. Although having been settled since the 17th century, it wasn't until 
the opening of the Canal that it developed into a major economic and commercial center.   
Other areas of the state also experienced exponential growth. By 1835, Rochester, 
Syracuse and Utica had tripled their population. Even New York City, already a major port 
in the country, was affected. The opening of the western markets expanded even more 
the city's role as it became THE financial, commercial, insurance and manufacturing center 
for the country and the world. New York State had truly become "The Empire State", that 
vital link between America's heartland and the commerce of the world.

“Although any President-elect's journey to Washington would receive its fair share of 
coverage and the public's fascination, Lincoln's cross-country passage was more than that. 
His journey took on a whole new level of significance as it was an extraordinary and 
unique event of singular importance.   
The country was in the midst of a crisis it had never before experienced and an ordeal 
that none were sure how to resolve. Lincoln's rise to the Presidency set in motion sectional 
action designed to destroy the nation. Due to his election, seven southern states had 
already seceded from the Union. Several more were threatening to do so. The country 
was falling apart. Yet Lincoln had been silent and out of the public eye since his election 
three months earlier. On this journey, he would finally be seen and heard. The public was 
now hoping to get answers to the questions they all had.   
What would the new President do? What actions would he take? How would he respond 
to the secession of the southern states? Could he keep the Union together? Was he a 
strong enough leader to guide the country? Would there be a Civil War? The answers to 
these and other questions gave the Presidential Inaugural journey significance never before 
encountered in American history. Lincoln's administration was the most anticipated one 
since that of Washington's.  
The Inaugural journey covered over 1900 miles in twelve days. The Special train traveled 
through Illinois, Indiana, Ohio, Pennsylvania, New York and New Jersey before finally 
arriving in Washington, D. C. through Baltimore. The response to the trip was 
overwhelming as the crowds along the way were enormous and enthusiastic. This was the 
opportunity of a lifetime for most people to see a President in person, and they came out 
in droves to see him. The cities and villages chosen for the route were in an envious and 
esteemed position as far as the rest of the country was concerned. Instead of reading the 
newspapers for Lincoln updates, they would now be part of it. They would hear him speak 
and observe his actions. They would develop an opinion of him and ultimately influence 
the rest of the country as to whether he possessed the ability to handle the challenge 
ahead of him. Not every city that proffered an invitation to Lincoln was accepted. For 
instance, the city of Boston's request for a Lincoln visit was rejected.  
New York State, however, played a considerable role in the journey. Almost half of the 
twelve nights, more than forty percent, were spent in the state's cities – two nights in 
Buffalo, one in Albany and two more in New York City.  

(Extract from John Fagant, the Best of the Bargain, 2010) 1. The Erie made use of the favorable conditions of New York's unique topography, which provided that area with the only break 
in the Appalachians south of the Saint Lawrence River. The Erie Canal was completed in 1825. It helped New York City become 
a financial capital. In 1918, the Canal was replaced by the New York State Barge Canal. Many abandoned sections (most 
notably between Rochester and Rome) have been filled in to create roads such as Columbia street in Clyde, NY. 

• inaugural journey •

• Itinerary designed by William Wood • Clyde, NY
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"

The train was announced at Clyde at 8.44 am. The stop for wood and water would last exactly five minutes. The Daguerreian 
artist needed premeditation.

* Extract from Harold Holzer, Lincoln President-Elect, pages 278-279. 

 
“Lincoln would ride in a brand-new elegant ... tastefully furnished and decorated” sleeping 
car equipped with an “improved ventilator,” and pulled by swiftest and most modern 
locomotive. As for the route, as the record shows, it was inspired by political obligations 
and lincoln’s own hunger to be seen by the public from whom he had been seperated for 
so many months.  
Initially, William Wood proved a thorough, if somewhat overzealous, organizer.   
First he personally surveyed the complex array of railroad lines over which the presidential 
special would ride on the circuitous trip from Springfield to Washington. Knowing better 
than most that the nation's rapidly expanding rail systems were still dizzyingly 
incompatible in terms of track gauge, equipment, even local time zone, Wood successfully 
chose a route that offered Lincoln ample time for full exposure in major cities without 
delaying his arrival in Washington...  
In the final days before the Lincoln family’s departure from Springfield, Wood efficiently 
furnished the press with a detailed schedule of the trip, along with an authorized list of 
the travelling party — the Family and suite — as he ornately described it.”*

• Relief Map of New York State, the train will follow the historical waterway and canal route. • Profile of the Erie Canal



 
 
 

“Cambridge City Ind[iana] Jan[uar]y 26. 1861. Hon. Abraham Lincoln, Dear Sir, I have 
been requested by Mr. Newman Prest. Indiana Central Rail Road Co. and other Rail 
Road officers, who have control of the different Rail Road lines leading from Lafayette 
via Indianapolis to Pittsburgh Pa. to advise you that they have completed an arrangement 
by which, they desire to tender you a special train of cars on that line to run at such 
time as will suit your convenience. One car to be set apart for yourself and suit free of 
charge. They suppose you would prefer passing over the route in daylight, that your 
friends may have an opportunity of taking you by the hand at the different stations on 
the line. There is no portion of the great North West, wherein you have more devoted 
friends than in Indiana, and in the line of Road over which you would pass, should you 
visit our State.”*  
I sincerely hope we may have the pleasure of greeting you "the peoples Choice" at our 
State Capitol, on your way to Washington City.    With my best wishes for your success 
personally and the success of your (.../...) Administration I remain Your friend Sol. 
Meredith”   

[Note: Solomon Meredith, an Indiana politician and former U.S. Marshal, introduced Lincoln when 
he spoke in Indianapolis during his journey to Washington in February 1861. During the Civil War, 
Meredith rose to the rank of general and was commander of the "Iron Brigade" at Gettysburg.]  
 
 

“Buffalo to Rochester. The New York Central Railroad Company was now in charge 
of providing travel accommodations. The "Dean Richmond" locomotive would carry 
the President-elect to Rochester. Dean Richmond was the Vice-President of the New 
York Central and, ironically, the State Chairman for the Democratic Party. Lincoln, 
elected on the Republican Party line, was being pulled across the state by a 
locomotive named after one of New York State's leading Democrats. That is exactly 
how Lincoln would have wanted it to be. He wished to be considered President of 
the whole United States, not President of the Republican Party.”*

(Solomon Meredith to Abraham Lincoln, Saturday, January 26, 1861 (Special railroad car for Lincoln and his party, The Abraham 
Lincoln Papers at the Library of Congress) 

!
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• Solomon Meredith to Abraham Lincoln

"

ROUTE RAILROAD LOCOMOTIVE ENGINEER CONDUCTOR 
Cleveland to Erie Cleveland & Erie William Case  William Congden H. Nottingham 
Erie to Buffalo Buffalo & Erie The Rocket     Harvey Sayles Isaac Morehead 
Buffalo to Rochester New York Central Dean Richmond Lemuel Ham Job Collamer  
Rochester to Syracuse id No. 84 John Duff Mr. 
Chittendon  
Syracuse to Utica id Zenas C. Priest D.E. Priest Major Priest 
Utica to Schenectady id C. Vibbard Henry Harvey 
Schenectady to Albany id Erastus Corning, Jr. Frank Klock

• Interior of a Pullman Coach, 1877

• special train(s) •

“During the stop at Rochester early in the morning of February 18, 1861, the engine on the Special 
Train conveying President-elect Abraham Lincoln from Springfield, Illinois, to Washington, D., was 
uncoupled and replaced by No. 84, John Duff, engineer. From this place it proceeded as before 
upon the inaugural route under the superintendency of Mr. William S. Wood. It passed Fairport at 
'7.52, Palmyra at 8.16, Newark at 8.26, Lyons at 8.35, and arrived for the stop in Clyde at 8.44. 
From this village it departed at 8.49, and passed Port Byron at 9.11, Jordan at 9.22, and arrived for 
the stop in Syracuse at 9.52.” (Quoted by Morrison, page347)

A detailed report of the ride by Brian Wolly, can be found online at smithsonian.com, February 9, 2011) 
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Some source was very precise: — “Lincoln is traveling in car used few months previously by 
the Prince of Wales.” (Robert S. Harper, Lincoln and the Press, 1951, p. 85).   
That car is well documented : “The car was built at Brantford (Ontario) for the Prince of Wales 
on the occasion of the visit to Canada of H.R.H., later King Edward the Seventh. In 1860. 
Pullman quickly copied the idea, secured a monopoly and became a multi-millionaire.   
The Brantford History gives the names of thirteen men who built the car: Thomas Burnley, whose 
son A. B. Burnley still resides here, had charge of the construction and the others employed on 
the job were A. Box, S. Gill, R. Holmes, W. Rowan, G. Clifford, F. Lundy, J. Nickelson, G. Couch, 
J. Hassall, J. Gibson and C. Penfold, while C. Lowes carved the feathers.  
The order for a special car to accommodate the future King on his visit to Canada in 1860 was 
placed with the Brantford shops in 1859 and the idea of introducing sleeping bunks was evolved 
in the designing department.  

"

            
On Monday 18 February, “The train consisted of three cars. Connected to the locomotive was 
the baggage car. Part of it was fitted up to be used as a smoking car. The one in the rear was the 
sleeping car used by Lincoln and his family. It "was gorgeously fitted up with sofas, centre tables, 
mirrors and carpets." The car located between the baggage car and Lincoln's sleeper was 
described as "a commodious and neatly arranged passenger coach." The committee members 
from Buffalo, Rochester, Syracuse and Utica were cramped into it. So also were Governor 
Morgan's escort and the press from the various cities. By far, the vast majority of the 65 or so 
passengers were stuffed into this coach.  
Why was there only one car used for the invited guests? On the journey from Cleveland to 
Buffalo, two cars were used. As the journey progressed across the country, there had been 
issues with more than an expected amount of committee members traveling along. "So many 
‘deputations' and ‘local committees' accompanied the party from Cleveland that Mr. Lincoln 
had less rest between Cleveland and Buffalo than at any other portion of his route." Mr. William 
Wood, Superintendent of Arrangements for the journey, released a dispatch for the Associated 
Press which read, in part — "Serious inconvenience has already been occasioned by the 
unnecessary number of Committeemen who throng the cars – three gentlemen being able to 
do the work more efficiently than twenty, which is the usual number. Two cars will compose 
the special train hereafter. No change whatever will be made to the programme now adopted, 
and a thoughtful attention to these suggestions will contribute greatly to the comfort and health 
of Mr. Lincoln, who is physically far from adequate to the demands made upon his strength."  
In an effort to cut down on the number of Committeemen riding on the train, and thus not be 
a demand on Lincoln's time or health, Mr. Wood set the rules to have only one car supplied for 
the Committee's use...  
The car in the rear was the sleeping car used by Lincoln and his family. It "was gorgeously fitted 
up with sofas, centre tables, mirrors and carpets."   
The Buffalo Express wrote: — “Over the State Line and Central roads the President elect will 
experience almost as much luxury in his travel as was enjoyed by the Prince of Wales last fall.”

(Extract from John Fagant) 

• The first sleeping-car, buil by Buffalo and Lake Huron Railway for the Prince of wales and refurbished for Abraham Lincoln. We observed the cut 
corners of the cut, with relief motives. We also observe the shape of the roof upon the platform.

• luxury sleeping car •
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The ventilation has been well provided for. The two roofs allow a full free current of air to 
pass between them and over the patent, double-coned drum ventilators, of which there are 
two in the stateroom, and one in the anteroom. The double cone prevents any dust or sparks 
from descending into the cars, through the funnels of the ventilators, and is a most admirable 
arrangement.  
On the lower panel of the door of the stateroom opening into the anteroom, is a well-executed 
representation of Eton College, and on each side in the paneling of the partition, an elegantly 
painted landscape; on the door opening into the retiring room, Is a representation of Windsor 
Castle, and a landscape on each side panel.  
In each partition of the stateroom are four large mirrors, substituted for panels these, we need 
not say, add much, beauty of the room.   
The car is lighted by a number of silver plated carriage lamps made with spiral springs.  
The furniture of the state-room consists of two cabriole lounges made of black walnut and spring 
cushions, covered with cloth; a marble topped centre table, and two marble topped side tables 
at each end of the room, mounted with elegant mirrors.  
Four small chairs and two large chairs, made of the same material as the lounge. This furniture 
is all remarkably chaste in design, beautifully finished, and elegantly carved.  
The retiring, or dressing room, is furnished with a very handsome marble-topped wash- stand 
with sunk gilded china basin, which is supplied with soft water from a tank on the top of the 
car. A beautiful dressing table, surmounted with a very elegant mirror, completes the furniture 
of this room.  
The floor of each room is covered with a richly variegated and costly Brussels carpet. Every part 
of the car was made by the artisans employed at the depot, and the wood of which it is 
composed was all cut in Canadian forests.   
The Prince's car may, therefore, be claimed as a purely Canadian production.  
It is greatly admired by all who have seen it and in the elegance, richness, and perfection of its 
workmanship, we doubt whether it has ever been equaled in America. It affords a specimen of 
mechanical and artistic skill worthy the admiration of Royalty and it is alike creditable to the 
workmen by whose skill it was constructed, and to the Company, under whose auspices it was 
built. To the above it can be added that when the car was ultimately dismantled, Henry Yates 
acquired one of the marble topped tables and other furniture, and these articles are still in the 
possession of a member that family.” (Toronto Star)  
President Abraham Lincoln signed the first Pacific Railway Bill on 1 July 1862*.

"They made such a good job of it that people from a wide area came to see the progress of their 
labors. One of these was George M. Pullman, who was then associated with the construction 
of frame railway depots in this part of Canada, and it is related that he manifested a particular 
interest in the novel idea of the sleeping arrangement.  
It was in the same year (1859) that Pullman took out his first U. S. patent and the significance 
of that fact would appear to be obvious. It is certain, and beyond any manner of dispute that 
Edward V1l, when Prince of Wales, and members of his entourage were the first to rest in bunks 
while traveling at night and that this pioneer "sleeper" was designed and built in Brantford. 
When the coach was ultimately dismantled Mr. Burnley secured the badge of the Prince  
The exterior of the car, which is 46 feet long by 10 feet wide, presents a splendid appearance.   
Each side is divided into five large panels, painted blue, and having sweeping moldings, edged 
with gold. In the centre panel is the Royal Arms, most exquisitely painted, and immediately 
over it the Coronet of the Prince of Wales, elegantly carved, painted white, tipped with gold, 
the shield enriched with decorations in gold, and bearing the motto of the Prince of Wales.  
The car has a double roof for the purpose of, thorough ventilation, the upper one being 
supported by beautifully cut gilt brackets.   
The window frames are made of handsome Canadian oak, and are richly varnished.  
Each end panel is elegantly ornamented with an oval garter, containing the name of the 
Company, while the centre has "No. 1" inscribed upon it, in well executed, ornamental letters. 
The handrails are of burnished brass, and rest upon polished oak tracks, which, with the iron 
work, are painted with the utmost skill and elegance.  
The inside of the car is chaste, tasteful and elegant, and must elicit the admiration and gratify 
the highly cultivated taste of the Prince and his suite. It is divided into three compartments, an 
ante-room 8 feet 6 inches. by 6 feet, a stateroom 28 feet by 8 feet 6 inches, and a retiring room, 
all furnished in the same style.  
The first is the anteroom, intended for one or more of the Prince's attendants. It is provided 
with two handsome lounges, and two novel but prettily formed and painted refrigerators.   
The inner walls of the car from one end to the other, are composed of beautifully curled maple 
panels, set in black walnut frames, surmounted by a neat and highly ornate cornice, edged with 
gold, and decorated with a light colored variegated head lining.  
The window curtains are of fine Canary silk, mounted on patent spring rollers and having silk 
tassels, by the slightest pull of which one can raise or lower the curtains at pleasure, and with 
the most perfect ease.  

(Extract from the Toronto Star, Tuesday 17th March 1936, and Saturday March 22nd 1936) *Thirty years later, Robert Todd Lincoln became general counsel of the Pullman Palace Car Company under George Pullman, 
and was named president after Pullman's death in 1897.  
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• Detail of a 1880 sleeping-car platform with 4 men (Stiers photg.)

 
 
Mr. Wood was standing on the platform, even introducing visitors to Abraham Lincoln who 
never dismounted the train.   
Many newspaper reporters present in fact the rear car platform as the central scenery of the 
President-Elect eleven days exercize.  
Four people can stand comfortably on such a Platform.   
On Monday morning 18 February 1861, when the special train stops in Clyde, we have a 
description “of the rear end of the car ... Mr. Lincoln, Mr. Wood, a brakeman and an unlucky 
reporter." The New York Times reporter cannot be present to watch the scene because he is 
with the other reporters inside the passengers coach, and the train is leaving, “the locomotive 
whistled for starting”, but we can speculate that he is told minutes later. 
 
 
 
— Mr. Lincoln who has “re-entered the car... during the short period occupied in wooding and 
watering” and... “stepped out upon the platform as the locomotive whistled for starting”.  
— Mr. Wood is the train agent who stands on the platform and manages Lincoln’s meetings 
and appointments.  
— A brakeman* is on the platform as well. He was there to open te brakes so the train could 
depart.  
— Mr. Pain, once described by The New York Times reporter as being unlucky and had to jump, 
is a local journalist for The Clyde weekly Times. He had been introduced at the last minute of 
the train stop to Mr. Lincoln as the representants of the village could not come, and shake his 
hand in their names. 
 
  
When John B. Roberts took a portrait of Mr. Lincoln standing in the sun on the rear platform, 
the three more men standing behind him were in the shade, and out of the camera.

*The rail transport assisting the braking of the special train during the stoppings by applying brakes on individual wagons, 
especially the rear car.  

• View of A. L. standing on the platform, drawn from memory in 1886• Platform of the original sleeping car (with cut corners)

• platform •



(Christine Bramer Lauster, 2010)
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 • John B. Roberts’ Daguerreian Gallery 
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The printing of the Bird’s-eye view coincided with the publication of a Cadastral Wall-Map of 
the Town of Galen and Village of Clyde from actual surveys, by J. H. French at Philadelphia, 
Pennsylvania in 1856. The work was first commenced by French in “November of 1855, and 
completed late in the summer of 1856. An agent was procured for the canvass of the town and 
village, who met with success in his endeavors and was accompanied by a photographic artist, 
who was actively engaged in the taking of the daguerreotypes used for the eighteen views which 
were set down upon the map at a cost of $15 to the owner of the same”. * 

(Courtesy Steeve Groat, Clyde ) 
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• bird’s-eye view of clyde •

The artist represented a passenger train stopped at Clyde. The locomotive is close to the 
passenger depot (large blue circle). He also represented the train agent standing on the platform 
of the rear car (smaller blue circle).  
The Perkins block where was located Roberts Daguerrian gallery is on Glasgow street (red 
circle). 

*Wayne Morrison, History of Clyde, page 100 of the 5th printing. 



“According to the voluminous Documentary History of New-York, the first white 
men known to have set their feet upon the ground that yet constitutes a part of the 
village of Clyde, came in the summer of 1722, when William Burnet, colonial 
governor of New-York, sent an expedition into what is now the interior of the state 
to make a settlement or trading post for the opening of a fur trade with the western 
Indians. He dispatched Lieu't. Jacob Verplank, Gilleyn Verplank, Johannis Visger, Jr., 
Harmanus Schuyler, Johannis Van den Bergh, Peter Groenendyck, and David Van 
der Heyden with instructions to purchase a tract of land to be patented by those 
who would be the first settlers. The expedition left Albany in the spring and returned 
in September, establishing a post at Sodus Bay. On July 8th, a detachment of three 
men left the post and went south into the woods led by a friendly Onondaga Indian, 
and within a few hours were upon the shore of a stream called Muddy Waters by 
the Indians, then later called Mud Creek and still later the Clyde River. They spent 
about a week putting up a Block House and then returned to the bay where they 
reported their activities. The building was two stories high, the upper projecting over 
the lower at the sides and ends ...   
Afterwards the structure served as a defense for many bands of Indians and whites 
that passed through this locality. It was used during the French and Indian War and 
also during the Revolutionary War by whoever happened to be in possesion of it. 
After peace had been declared between the victorious United States and England, 
it was used by smugglers and marauding British soldiers, &c., until about 1800, when 
the government sent soldiers to clean them out. During the fighting the building was 
set on fire and destroyed. It stood upon the north bank of the Clyde River and east 
of the mouth of Vanderbilt Creek, a little east of the old New York Central Rail-road 
depot.  
In 1820 or thereabouts, a rumor was circulated in Clyde — then a small settlement 
— that before the destruction of the old Block House a large sum of money had 
been buried near it. Several of the prominent citizens resolved to dig for the hidden 
treasure, and selecting the mid-night hour for such labor, they commenced their 
operations. Night after night had thus passed, when in the midst of the enthusiastic 
prosecution of the enterprise, an ugly looking object appeared to them dressed in 
white, and of an almost seemingly un-earthy origin... Many people believed that the 
whole party became more or less frightened, inasmuch as the so-called money 
digging mania ceased from that very hour.”  

 

!
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On February 21, 1817, the State Legislature granted Maj. Frederick A. de Zeng an 
absolute property right to dam the Clyde River for water-power. The following year 
he constructed the dam about fifty feet west of the Glasgow Street bridge, and a 
saw-mill on the north side and a grist-mill on the south side. The dam, which had a 
lock in the south end to permit the passage of boats, was cleared away when the 
rail-road came through in 1852. The bridges spanning the river and canal were also 
referred to as the upper or west bridge on Sodus Street and as the lower or east 
bridge on Glasgow Street. Dr. Isaac Ledyard, a surgeon in the Revolution, received 
the title to the land north of the river, passing in ... later to Maj. de Zeng.   
The main developper of Clyde community, “Frederick Augustus de Zeng was a Saxon 
nobleman, born in Dresden, the capital of Saxony, in 1756. Arrived in 1780 and 
stationed in the city of New York and its neighborhood, it was his lot never to have 
been engaged in conflict with the Americans. Baron de Zeng fell in love with a 
charming Quakeress of Long Island, and determined at the close of the war to make 
America his home. On the 3d of November, 1789, he was naturalized as an 
American citizen... “He was connected with General Schuyler in establishing and 
carrying on the "Western Inland Lock Navigation Company," subscribing largely for 
the stock and taking a personal interest in the construction of the works. He resided 
for many years at Ulster county and Chenango county. His long, active life closed at 
Clyde, Wayne county, where two of his married children, William Steuben de Zeng 
and Maria Stow resided, on the 26th of April, 1838, at the age of 82 years, and he 
was buried at that place.”

• Town of Galen on the 1796 New York State Map

"

"

"

• clyde foundation •



  
Clyde New York Central Rail-road Depot — Railway Station — was designed in 1852 on a 
narrow piece of land situated between the river Clyde and the canal Erie, and the bridges of 
Sodus and Glascow streets.   

“On November 11, 1852, the first locomotive entered Clyde from the east on the 
Rochester & Syracuse, which had at that time been built as far west as Clyde, and 
on May 30, 1853, the first regular passenger train passed over the route, the fare 
from this village to Syracuse being seventy-five cents. A general celebration of 
rejoicing took place at Clyde upon the com- pletion of the line, which was 
consolidated into the New York Central Rail-road by an act passed on April 12, 1853, 
and was carried into effect on the 17th of May following. The consolidation took all 
of the several lines operating between Albany, Troy, Buffalo and Niagara Falls, and 
included the Albany & Schenectady, the Syracuse & Utica Direct, the Schenectady 
& Troy, the Utica & Schenectady, the Mohawk Valley, the Syracuse & Utica, the 
Rochester & Syracuse, the Rochester, Lockport & Niagara Falls, the Buffalo & 
Rochester, and the Buffalo & Lockport. The Clyde & Sodus Bay Rail-road was 
organized on January 22, 1853, with a capital of $150,000 to connect Clyde and 
Lake Ontario, but nothing further was done except to survey the route.  
The freight office and depot were both erected in 1853, the former used until the 
abandonment of the agency and freight service on October 6, 1959. The latter was 
taken down in 1885 and 1886 when the depot of brick was erected in its place, 
which along with the freight office was razed in 1962. Jacob VanBuskirk became the 
ticket agent when the line was first opened and was succeeded in June, 1860, by 
William Watters, who held the position for twenty-four years. In 1866, double tracks 
were laid from Albany to Buffalo, and in 1879 the old abandoned round house and 
water house of brick which had burned, were cleared away.  
Although Clyde was a quaint and attractive upstate New York community located 
on the Erie Canal, it was not the political or economic center of Wayne County. So 
why did the Special train stop in Clyde? Simply put, the reason was geographical. 
Clyde was the midpoint between Rochester and Syracuse, and therefore a logical 
place to stop and obtain wood and water for the locomotive.* 

(Extract from Wayne Morrison’s History of Clyde) 
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"

• Freight depot. Erected 1853.

• clyde railway station •

• Locomotive represented near the Passenger Depot. 1856.



 
 
 
  

 
Precise indication are given by several sources: bright, sunny and cold with snow.  

 
"On Monday morning, bright and early, notwithstanding the heavy snow and deep 
drifts of Saturday night and Sunday morning, the roads in every direction were 
filled with teams and leads of human beings coming to see the President – elect.”*  

 
One hour later in the same morning :  

 
“There were two arrests made by the Syracuse police that morning. In the first one, 
a boy was charged with throwing a snowball at Lincoln.” (John Fagant)  

 
John P. Van Deusen, who resided near Lockville, Wayne Co (Now Arcadia, 15 miles West of 
Clyde) noted in his diary under the date of Monday, February 18th:  
 

"I saw the Special Train of cars on which President A. Lincoln is going to Albany 
today. Many people went to the Depot but the train passed very fast. Some who 
went from here to Clyde got a sight of him. Among them were Dr. Vosburgh, Clark 
Mason and Peter Groat." The day before he had made note of the fact that "18 to 
20 inches of snow, I should think, fell last night. Blows some today." (Wayne Morrison, 
page 352) 
 

The weather was so cold that hundreds of people could walk and stand on the iced surface of 
the Erie Canal.

(Extract from Joseph Pain, editor of the Clyde Weekly Times) 
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Daguerreotype survives lower temperature than wet collodion:  
“To make daguerreotypes in the open air, in a temperature varying from freezing 
point to thirty degrees below zero, requires a different manipu-lation from the 
processes by which pictures are made in a warm room. My professional friends were 
all of the opinion that the elements would be against my success. Buffing and coating 
plates, and mercurializing them, on the summit of the Rocky Mountains, standing at 
times up to one’s middle in snow, with no covering above save the arched vault of 
heaven, seemed to our city friends one of the impossibilities—knowing, as they did, 
that iodine will not give out its fumes except at a temperature of 70° to 80® 
Fahrenheit. I shall not appear egotistical if I say that I encountered many difficulties, 
but was well prepared to meet them by having previously acquired a scientific and 
practical knowledge of the chemicals I used, as well as of the theory of light: a firm 
deter mination to succeed also aided me in producing results which, to my 
knowledge, have never been accomplished under similar circumstances.  
[Around New Year's Day, 1854, the party was high in the Rockies. Carvalho climbed 
to mountain peaks with Frémont] While suffering from frozen feet and hands, without 
food for twenty-four hours, travelling on foot over mountains of snow, I have stopped 
on the trail, made pictures of the country, repacked my materials, and found myself... 
frequently some five or six miles behind camp...” (Solomon N. Carvalho, Incidents 
of Travel and Adventure in the Far West, 1856)*

(Quoted by Beaumont Newhall, The Daguerreotype in America) 

• wheather report •

• Clyde Rail roads yards in winter 1860, reproduced by Morrison



 
 
 

 
 
 
 
 
 
On Monday, 18 February 1861, sun rose at 7.04 am and the train arrived at 8.44.   
The arc of the sun refers to the apparent hourly and seasonal motion of the Sun across the sky 
(and the length of daylight) as the Earth rotates and orbits the Sun. A Solargraph represents all 
position of all days.   
A Solar Path Polar Chart for 1861 in Clyde was created with the help of University of Oregon*   
Clyde is 43°5!3"N (and 76°52!13"W).   
Crossing the red date line for February 18 with the blue hour line for 8.48 am, we obtain for 
the instant Sun an elevation below 20 Degree and an Azimuth close to 135° East.  
In the Northern Hemisphere, the winter sun (December, January, February) rises in the southeast, 
transits the celestial meridian at a low angle in the south and then sets in the southwest.   
We compare a 20 Degree elevation with shadows.   
We compare 135° East azimuth with the train orientation in the Clyde railway station. The train 
was going East toward Syracuse and Albany.  
If we try to reconstruct the possible photographic event, we deduce the shadows are consistent 
with one situation. The subject was facing the rising sun and the operator had the sun to his 
back. With the camera in that position, the photographer stands on the South bank of the 
railway. The President elect stands on the platform, facing the sun for the time of the pose, his 
back against the empty sky and the crowd.   
The low shadows of hat and whiskers, nearly symetric can be reconstructed. 

(* http://solardat.uoregon.edu/SunChartProgram.html) 
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• Solar Graph in Budapest • Solar Path Polar Chart for 1861 in Clyde created with the University of Oregon

• Glasgow and Sodus streets today, red path from the Perkins Block to the covenient wood pile

• azimuth & elevation •

NORD 

SUD-EST



93

We compare the shadow on the front with 
the shadow obtained under a 20 Degree 
angle modern artificial lighting.

 

20° DEGREE ANGLE



In the 1850s, The Clydes Weekly Times published an advertising of the local photographer every 
week, and there is always only one. Five photographers succeded one to the other (article 
Daguerreian Gallery). We can find the advertising of John B. Roberts without interruption in 
every issue since his arrival in spring 1860. On Lincoln arrival, John B. Roberts is the only local 
photographer to advertize.

• the clyde weekly times •

“At a meeting of the Agricultural Association of Galen, a 
committee of three was appointed to make the 
arrangements, if possible, for the re-establishment of a 
weekly journal in this village. The efforts were culminated 
some months later with the establishment by Pain & Smith 
of The Industrial Times on Saturday, March 23rd, 1850.”*   
The building of The Clyde Weekly Times, on Glasgow street, 
faced the Daguerreian Gallery on the upper floor of the 
Perkins Block to the right. The blue arrow indicate the 
location of The Clyde Weekly Times and the red arrow the 
“Daguerean Gallery”. We can see in the perspective of 
Glasgow street the lift bridge on the canal.
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• The Clyde Weekly Times, 23 February 1861 issue. M. Pain relates the 
Presidential visit on the fifth column. John B. Roberts has his weekly 
advertisement published as usual on page 4: “Phoographs...”

* Wayne Morrison, History of Clyde, page 505 of 5th printing. Miss Smith married one month later Mr. Pain: “At Auburn, Cayuga 
Co., on April 28, 1850, Mr. Joseph A. Pain, of Clyde, married Miss Emily M. Smith, of the former place.”  



Joseph Pain had announced the Train stopping two days earlier: “The President elect will pass 
through Clyde, on Monday morning, the 18th inst., between 8 and 9 o'clock am, on his way 
East. It is very certain that the train will wood and water at Clyde; so that our citizens and visitors 
will run a good chance of getting a sight of him”. (The Clyde Times, 16 February, 1861).  
The following week, and five days after the presidential visit, Joseph Pain, editor of the Clyde 
Weekly Times, described the activity in the village as the Special approached.   

"On Monday morning, bright and early, notwithstanding the heavy snow and deep 
drifts of Saturday night and Sunday morning, the roads in every direction were filled 
with teams and leads of human beings coming to see the President — elect. The 
village streets were thronged with vehicles, and by eight o'clock a large concourse 
of people were assembled at the depot, anxiously awaiting the Presidential train. At 
8:40 the train hove in sight, the work engine whistled, the canon belched forth its 
thunder notes, and every man, woman and child was agog with excitement. Nobly 
the train sped along; and as it moved towards the waterhouse the crowd closed in 
behind, and watched for the signs of the ‘coming man'.   
As soon as the train stopped, six feet four of humanity stepped out of the car, and 
when on the platform, an enthusiastic cheer greeted Hon. Abraham Lincoln, 
President elect of the U. S."  

[William Wood introduced the president-elect to the three thousand or so present. Typically, a 
local politician or townsman was given the honor of introducing Lincoln to the community. 
When, for whatever reason, no one was available, Joseph Pain stepped forward and filled in. 
Lincoln said only a few words:   

—Ladies and gentlemen: I merely appear before you to say good morning and 
farewell. I did not come to make a speech; nor have I time to make one if I did. I 
now bid you good morning, and when the train starts I will come out again and bid 
you farewell... and then returned inside the car.”  

Pain had climbed the cars rear platform and presented his credentials to Mr. Wood. He then 
related to his readers the rest of Lincoln’s time in the village:  

• joseph pain •
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(Victor Searcher, Lincoln’s Journey to Greatness, 1960, p. 148)

"When Mr. Lincoln re-entered the car, we again got upon the platform and 
conversed with Mr. Wood during the short period occupied in wooding and 
watering.   
As soon as the locomotive whistled for starting, Mr. Lincoln stepped out upon the 
platform, and saying, — 'I bid you all farewell’ — bowed several times to the crowd, 
who returned the greeting with enthusiastic cheers.   
We were then introduced by Mr. Wood, to the president elect, and shaking hands 
with him, said, we would disperse the shake to our readers in our next edition. 
During this time the cars were in motion, and when we reached the lower crossing 
we parted company …”  

[To put it another way, Joseph Pain had to jump off the moving train about 100 yards east of the 
depot. Finally, Mr. Pain added a bit of insight into Lincoln's famed height.]  
"We stood by Mr. Lincoln's side when he was bidding the crowd farewell, and to give some 
idea of his height, our head reached about half way between his elbow and shoulder; and 
though not tall, we are not among the smallest race of bipeds."  
According to Searcher, “The editor of the local paper pushed up to the platform and told Lincoln 
he had been deputized by the people to shake hands, then distribute the handshake in 
tomorrow’s edition. Saying it was a fine idea, Lincoln shook hands heartily.”*

• And his neighbor, John B. Roberts’ Weekly Times, weekly advertising• Joseph A. Pain



Wayne Morrison gathered all possible information on the predecessors of John B Roberts, the 
February 1861 Clyde daguerreotypist:    

“J. P. Van Deusen is believed to have been the first resident Daguerreotype artist, 
commencing later in November 1850 in Liberty Hall, aloft in the Redfield Block on 
Glasgow Street.   
Edward W. Stiles came next, in February of 1851, in his Daguerreotype room over the 
store of Pardee & Elliott on Glasgow Street, which three years later was situated in the 
Clyde Hotel, pictures taken either by skylight or by side light. He is last found in the Perkins 
Block early in 1856, where he continued for a few years, but by 1860 had become a 
butcher with his brother-in-law under the name of Schoonmaker & Stiles.  
Thomas Stead advertised for a few weeks in The Clyde Times, commencing on May 21, 
1859, as did William Hendricks for nearly a year commencing on June 18, 1859...”*  

Finally John B. Roberts (1837-1869) purchased the Daguerreian Rooms of William Hendricks 
in the Perkins Block in the spring of 1860. John Roberts’ father, William was one of the first 
photographers in Rochester.   

“Roberts advertised as having a large, new instrument for use expressly in the making of 
photographs, either portraits or of dwelling-houses and grounds. “— My rooms are 
pleasant, and easy of access, being up but one flight of stairs ; and those wishing pictures 
will find it to their advantage to give me a call.”  
During the presidential campaign of 1860, Horace Greeley, editor of The New-York 
Tribune, spoke in Clyde on October 19th, and then he sat for his Ambrotype portrait in 
the gallery of Mr. Roberts.   
The business was assumed by William H. Naracon and his wife Velona, a sister of John B. 
Roberts, upon his removal to Rochester in the fall of 1865... until when John B. Roberts 
returned and then sold to Ranger & Whitmore in November, 1867.   
A Roberts family photograph album exists containing individual portraits of William Roberts 
and Disa his wife, John B. Roberts and Mary L. Wheeler his wife, with their child, and 
William Naracon and Velona Roberts his wife, and their daughters, Ella, Eva and Carrie.”*   

*Extracts from Wayne Morrison, History of Clyde 

•                            •j. b. roberts 
daguerreian gallery 
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• Perkins Block in 2017 (n°57 on plan). Daguerreian Gallery at upper floor

"

• From the Perkins Block, corner of Glasgow street with South Park to the Passenger Depot, the walking distance is less than ten minutes

• John B. Roberts, selfportrait circa 1861



John B. Roberts established a collodion studio in Rochester, 58 State street, registered as “J.B. 
Roberts and Co” between 1864 and 1868 until he got sick and left Rocehester.   
He realized several portraits of Fennians, when the president of the Fenian Society was William 
Randall Roberts (1830-1897). Should we speculate John B. Roberts was of Irish descent ?  

“While Irish nationalism experienced a resurgence in the years after the famine, by 1865 
rumors of a Fenian uprising prompted the British to suppress nationalist groups, arrest 
Fenian leaders, and impose extra-constitutional measure of repression, including the 
suspension of habeas corpus. The confrontation with Fenian terrorism beginning in 1865 
coincided with the modernization of the American nation-state and its emergence as an 
imperial power.”*

• Buffalo Street near Roberts studio, Rochester during the big 1865 flood.
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John B. Roberts has a short mention in PIC (Photographers' Identities Catalog), the New York 
Public Library general project on photographers. No daguerreotype is known, no ambrotype, 
only three groups of albumen carte-de-visites, the first in a family album mentioned by 
Morrison, the second in George Eastmann House, Rochester, one described as portraits of 
Fenians by a Toronto dealer catalogue (Neil McDonald).  
One question remains: if a young artist succeeded in such a tour de force, why not show it ?   
Could it be because of the tarnish daguerreian artists are so sensitive about ?  
A possible answer lies most probably with the only evidence we have of the existence and 
transmission of the portrait during the 20th century. About a hundred years later, the grand 
daughters of one of the village founding fathers and an important Republican party supporter, 
William S. Stow, offered the plate to a Mr. Nicoletta, a local Clyde collector.   
If the photographer was operating for a customer — let’s say William Stow — he may have to 
deliver immediately the unique portrait, even if defective.   
Another evidence can be found in an article by Joseph Pain mentioning that the elders of the 
village could not be present at the passengers depot to meet the President-elect, and had 
delegated the reporter to represent them. Could the same intention explain the presence of his 
23 years old colleague photographer to register the much desired portrait of a champion they 
would not be able to meet again? Further more, historians still speculate why Lincoln decided 
to have the train stop for wood and water in Clyde, a smaller community than neighbouring 
Lyons, could it be to meet the same man who received Horace Greeley three months earlier ?

*Extract from Jonathan Gantt, Fenian Terrorism Confronts the Atlantic Community, 1865–1870 

• J. B. Roberts, Mourning Lincoln, 1865 
(GEH collections, Rochester)

John B. Roberts died on May 30, 1869, age 31 years and 9 months, and the sad news was 
printed by his friend Joseph Pain:  

“J. B. Roberts, a former resident of this village, but now of Rochester, Monroe Co., died 
in that city on Sunday last (30 May 1869)... at the age of thirty-one years and nine months. 
Mr. Roberts had been suffering from a pulmonary difficulty for several months, and spent 
a part of the last year in Minnesota, vainly hoping to derive benefit from a change of 
climate, and his decease, though not unexpected, will cause regret among all who knew 
him...” (The Clyde Times, June 3, 1869). • J. B. Roberts proposes enlargements of the last portrait of Abraham Lincoln, Rochester, 1865



 
The single 20th century evidence of the possible existence of the long Lost Clyde Daguerreotype 
is related to Clyde inhabitants. Mr. Nicoletta, a local collector, mentionned to Wayne Morrison, 
the local historian, in the 1980s, that some thirty years earlier the grand-daughters of William 
S. Stow had ofered him the plate but he could not make it (they had moved to California).  
William S. Stow, a founding father of Clyde married Maria, younger daughter and ninth child 
of famous Baron Frederick de Zeng.   
Stow settled in Clyde in 1825, and the same year built his law office west of and facing the 
public square; this structure was a long time the oldest office in the village.   
His brother-in-law, William Steuben de Zeng (1793-1882) married Caroline C. Rees, daughter 
of Major James Rees, of Philadelphia, afterwards of Geneva, and with his friend and brother-
in-law William S. Stow, founded and developped the village of Clyde in the Town of Galen 
(Wayne Co).  
The first frame house was built by William S. De Zeng, as was also the first store, which stood 
on the site of the present Hunt block, and which was kept by his agent, Mr. Scott. The house 
subsequently became the dwelling of William S. Stow. Mr. De Zeng never lived here, but his 
business interests in Clyde were long an important feature of the village; he died in Geneva, 
August 16, 1882.   
As a supporter of the Republican party, he received Horace Greeley in his home in october 
1860 :   

“Hon. Horace Greeley arrived here on the mail train from the East, on Friday morning, 
October 19th, 1860. He was escorted by the Wide Awakes to the residence of William S. Stow, 
Esq. He was sent for during the forenoon to address the Wayne County Teachers' Institute 
then in session at the Dutch Church, which invitation he accepted, and gave them a practical 
educational speech of about half an hour in length. Some of our citizens then invited him to 
leave his "shadow" with us for inspection hereafter. This request he also complied with, and 
Mr. J. B. Roberts, the artist, has therefore, been enabled to secure a good ambrotype of him. 
At two o'clock, P. M. Mr. Greeley commenced speaking from the stand in the Park. His speech 
upon Republicanism was about an hour in length, and was listened to by at least two thousand 
people, with marked attention.” (— The Clyde Times, October 27, 1860).  

Their office stood facing the public square, in it the incorporation of the village took place on 
May 2, 1835, and in 1883 an addition of thirty feet was made to the west.  

(Extract fromWayne Morrison History of Clyde ) 

• william sears stow •
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William Stow and his son DeLancey Stow were lawyers and here in the business of selling fire 
insurance, and later becoming the oldest insurance office in the United States, and was 
described in the leading insurance journals of the day. They built a building that they occupied 
1825-1925 — an unequalled period of carrying on business by father and son for one hundred 
years in the same office.  
DeLancey Stow”s long and active life ended in this village on June 10, 1925, his death occurring 
in the house where he was born. His books, records, &c., were given to the Historical 
Department of the New-York Public Library by his daughters.  
Local tradition he had the lincoln daguerreotype, his grand daughters “offered” it to Butch 
Nicoletta:. Alfonso “Butch” Nicoletta was a character of Clyde and a founding member of the 
Clyde Lions Club, chartered on February 1, 1949, with twenty-nine members. He was the 
collector of all kind of Memorabilia and said he had been contacted about Lincoln portrait by 
William Stow grand daughters :   

“Photo information was obtained in discussions with Wayne Morrison, former resident of 
Clyde, now of Ovid, N.Y. and author of Morrisons History of Clyde, Wayne County, 1860-
1865. The existence of the photograph may have a link from the past. The granddaughters of 
William Stow, a leader in Clyde at the time of Lincoln’s visit, had mentioned the photograph 
to a Mr. Butch Nicoletta at some point during the 20th century, who in turn passed that 
information on to Mr. Morrison in the 1980s. The granddaughters were born between the late 
1860s and 1880s.”*  

• William S. Stow • The Office of William Stow, erected, 1825

"

(Extract from John Fagant, the Best of a Bargain) 

• William S. DeZeng, brother-in-law



• February 1861 Notebook, William Stow papers, New York Public Library 
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William Stow’s granddaughters were the three surviving children of  
his only son DeLancey Stow (1841): Mary Alice, born in 1871, Agnes, 
born 1873 and Edith born 1881*. After the death of  their father, they 
gave all the family papers to the NYPL.  
A loose note within the end papers of  1860-1861 accounting books 
resume some sums due to Mr. Stiles, good man of  William Stow, 
whose name appears on most pages of  the notebooks.

*(Jane Thompson-Stahr, The Burling Books, Ancestors and Descendants of Edward and Grace Burling, Quakers). 
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the members of the party. 
The start on the memorable journey was made shortly after eight o'clock on the 
morning of Monday, February 11. It was a clear, crisp winter day. Only about one 
hundred people, mostly personal friends, were assembled at the station to shake 
hands for the last time with their distinguished townsman. It was not strange that he 
yielded to the sad feelings which must have moved him at the thought of what lay 
behind and what was before him, and gave them utterance in a pathetic formal 
farewell to the gathering crowd... It was entirely extemporized, and, knowing this, I 
prevailed on Mr. Lincoln, immediately after starting, to write it out for me on a "pad." 
I sent it over the wires from the first telegraph station. I kept the pencil manuscript 
for some time, but, unfortunately, lost it in my wanderings in the course of the civil 
war.  
Our traveling companions at the start were (besides Mr. and Mrs. Lincoln and their 
three sons) W.S. Wood; J.G. Nicolay and John Hay; two old personal friends of Mr. 
Lincoln, Judge David Davis of Bloomington, afterwards Associate Justice of the 
United States Supreme Court, and N.B. Judd of Chicago, who had the promise of 
the Secretaryship of the Interior; Dr. W. S. Wallace, a brother-in-law; Lockwood Todd, 
a relative of Mrs. Lincoln, who was employed on several important political missions 
during the next few months; and Ward Hill Lamon, a lawyer of Bloomington, who 
afterwards became United States Marshal for the District of Columbia, and as such 
a sort of majordomo at the White House, and finally the author of a biography of 

• Henry Villard as a teenager • Villard Houses preserved in Manhattan

 
 

 
Henry Villard, journalist and financier, (1835-1900). His real name was Ferdinand Heinrich 
Gustav Hilgard Villard, German born-American, young war correspondent and financier who 
made later an impressive fortune.   
As a New York Herald journalist, Henry Villard, had followed Mr. Lincoln for the previous three 
months since his election, he filed his last dispatch about the train ride from Albany to New 
York City on February 19 :  

“In the special car were Mr. And Mrs. Lincoln and their suite….Martin J. Townsend, 
a Chicago delegate, and a great friend of Thurlow Weed, was also on board; but Mr. 
Lincoln was so unwell and fatigued that he seemed to take very little interest in the 
political conversation. Mrs. Lincoln chit-chatted with her friends, and seemed all life 
and enjoyment….It was plain to see that the Lincolns are common sense, homelike 
folks unused to the glitter and flutter of society.   
Towering above all, with his face and forehead furrowed by a thousand wrinkles, his 
hair unkempt, his new whiskers looking as if not yet naturalized, his clothes illy 
arranged, Mr. Lincoln sat toward the rear of the saloon car... “ 

 
Henry Villard left a very long report in his memoirs, published in 1904:  

“During the month of January, 1861, there appeared in Springfield one W. S. Wood, 
a former hotel manager and organizer of pleasure excursions, I believe, from the 
interior of New York state, who, on the recommendation of Thurlow Weed, was to 
take charge of all the arrangements for the journey of the President-elect to 
Washington. He was a man of comely appearance, greatly impressed with the 
importance of his mission, and inclined to assume airs of consequence and 
condescension. As he showed a disposition to ignore me, I made a direct appeal to 
Mr. Lincoln, who instructed him that I was to be one of the presidential party. In fact, 
I was the only member of the press forming part of it as far as Cincinnati, although 
Messrs. Nicolay and Hay, for some unexplained reason, fail to mention me in naming 

(Extract from Memoirs of Henry Villard, journalist and financier, 1835-1900, 1904) 

• henry villard •
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and public and private receptions.  
In different localities pleasant variations were offered in the way of serenades, 
torchlight processions, and gala theatrical performances. Altogether, the President 
had every reason to feel flattered and encouraged by the demonstrations in his honor. 
But the journey was a very great strain upon his physical and mental strength, and 
he was well-nigh worn out when he reached Buffalo. He must have spoken at least 
fifty times during the week. In the kindness of his heart--not from any love of 
adulation, for he really felt very awkward about it--he never refused to respond to a 
call for his appearance wherever the train stopped.   
While he thus satisfied the public curiosity, he disappointed, by his appearance, most 
of those who saw him for the first time. I could see that impression clearly written 
on the faces of his rustic audiences. Nor was this surprising, for they certainly saw 
the most unprepossessing features, the gawkiest figure, and the most awkward 
manners.   
Lincoln always had an embarrassed air, too, like a country clodhopper appearing in 
fashionable society, and was nearly always stiff and unhappy in his off-hand remarks. 
The least creditable performance en route was his attempt to say something on the 
question of tariff legislation in his Pittsburgh speech. What he said was really nothing 
but crude, ignorant twaddle, without point or meaning. It proved him to be the 
veriest novice in economic matters, and strengthened my doubts as to his capacity 
for the high office he was to fill. So poor was his talk that most of the Republican 
papers, while they printed it, abstained from comment.  
After ten days of the wearisome sameness of the "performances" at the several 
halting-places, I was very sick of the "traveling show," and I therefore asked to be 
relieved from my duties on reaching new York. My request was granted, and I 
remained behind.   
It turned out that I lost only the reception in Independence Hall in Philadelphia, as 
the journey was cut short by the incognito night run of the President from Harrisburg 
to Washington.   
This sudden move on his part created at the time considerable disappointment, even 
among his warmest political followers, being regarded as an evidence of unwarranted 
fear. But subsequent events and developments proved his course to have been a 
wise one.” 

Abraham Lincoln.  
For describing him in this as an infidel, Lamon was much and unjustly attacked. He 
brought a banjo along, and amused us with negro songs.   
There was also a military escort, consisting of Colonel Edwin Vose Sumner, the white-
haired commander of a cavalry regiment of the regular army, and of Major David 
Hunter, Captain John Pope, and Captain Hazard of the same service. Colonel 
Sumner, Major Hunter, and Captain Pope became well-known commanding generals 
during the war. Another "military" character, a sort of pet of Mr. Lincoln, was Colonel 
E. E. Ellsworth, who, though a mere youth, of small but broad figure, curly black 
head, and handsome features, had achieved considerable local notoriety as a captain 
of a crack "Zouave" militia company in Chicago. He was one of the first victims of 
the civil war, being shot by a rebel while raising the United States flag.  
The party had a special train, composed at first only of an ordinary passenger car,--
there were no parlor or drawing-room or sleeping cars in those days,--a baggage-car, 
and engine. The first day's journey took us from the capital of Illinois to that of 
Indiana. Until we reached the boundary of the latter state, the demonstrations along 
the route were insignificant, except at Decatur, where a great crowd, headed by 
Richard J. Oglesby, then a hotel-keeper, but subsequently a general in the war, 
Governor, and United States Senator, greeted the future Chief Magistrate, who 
delivered another farewell speech. At the boundary, the train was boarded by a large 
delegation of leading Indianians, including Schuyler Colfax, Henry S. Lane, Caleb B. 
Smith, and Thomas H. Nelson.   
At Lafayette, a great crowd awaited our coming, and the President-elect had to 
appear and speak to them. At Indianapolis, where the first day's journey ended, he 
was formally welcomed by Governor Oliver P. Morton, and replied to him at length. 
His speech was remarkable for the first public intimation that he should consider it 
his duty as President to retake the properties of the United States, including the forts 
unlawfully seized by the rebellious states, and otherwise reestablish the authority of 
the Federal Government.  
The next stage of the journey was from Indianapolis to Cincinnati; the third, from 
Cincinnati to Columbus; the fourth, from Columbus to Pittsburgh; the fifth, from 
Pittsburgh to Cleveland; the sixth, from Cleveland to Buffalo, where a rest was taken 
over Sunday. The eighth day the journey was continued as far as Albany, and on the 
following day we reached New York. Everywhere there were formal welcomes by 
the state or municipal authorities and by great crowds of people, with brass bands, 

(Extract from Memoirs of Henry Villard, journalist and financier, 1835-1900, 1904) 
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18 February 1861. Buffalo, 5 : 45 a.m. Horace Greeley again on board. “Horace 
Greeley had arrived in Buffalo on Sunday morning after his speaking engagement in 
Erie. The editor of the New York Tribune attended church services at the Universalist 
Church and stayed overnight at the Mansion House on Main and Exchange...”   
18 February 1861. Clyde, 8.45 a.m. ... "A daguerreian artist had made preparations 
to daguerreotype Mr. Lincoln, and asked that he might stand still on the platform of 
the car long enough to afford the opportunity... A few months earlier, in October, 
Mr. Roberts had taken a photograph of Horace Greeley when he was in Clyde during 
the 1860 election campaign...   
There was about an hour before the next stop. Lincoln took advantage of this time 
to rest for a few minutes... However, he wasn't the only one tired that morning. 
Henry Villard of the New York Herald, a competitor to Greeley's New York Tribune, 
reported cynically that — "Mr. Greeley slept most of the way down, and while in a 
very graceful position he furnished a subject for the pencils of two artists of New 
York illustrated papers."  
18 February 1861. Nearing Schenectady, 1.45 p.m. "On the route, Mr. Lincoln 
engaged in conversation with the gentlemen of the Legislative Committee, with 
Horace Greeley, and other gentlemen of the company." There were large crowds at 
Amsterdam and Schenectady. "As the train approached [Schenectady], a cannon 
was recklessly fired point blank at the first coach – the concussion bursting in the 
door, tearing the lock off, and breaking to atoms three windows. Several persons 
near were covered with broken glass, though no one was injured." 

• Horace Greeley • Horace Greeley• Horace Greeley

[16 February1861. Western Pennsylvania, 11.52]. “Leaving Ohio behind, the Special 
train now rolled through the northwestern corner of Pennsylvania, entering the 
borough of Girard at 11:52   
The big surprise here, though, was the unexpected appearance of Horace Greeley, 
the owner and editor of the New York Tribune. Greeley, known mainly today for his 
decree, — "Go West, young man", was a major power in politics. His newspaper 
commanded attention and respect throughout the country. He was a Republican 
and strongly against slavery. Greeley attended the 1860 Republican Convention in 
Chicago where he played an influential role in bringing about Lincoln's nomination.   
One of the Cleveland newspapers, which apparently had a poor opinion of him, 
described the scene as he entered the train: — He walked into the President's car, 
entirely at home, and instead of seeking Mr. Lincoln chatted in an opposite end of 
the car and allowed Mr. Lincoln to seek him ... Mr. Lincoln presented Mr. Greeley to 
his wife, and it was observed that the broad brimmed hat never once left its perch 
upon the back of the Horacian caput. We believe, however, that politeness is not 
one of Mr. Greeley's eccentricities."   
Greeley much later reported that “the President sat listening to the endless whine of 
office-seekers, and doling out village post offices to importunate or lucky partizans 
just as though we were sailing before land breezes on a smiling, summer sea; and to 
my inquiry, — ‘Mr. President! Do you know that you will have to fight for the place 
in which you sit?’ he answered pleasantly, I will not say lightly — but in words that 
intimated his disbelief that any fighting would transpire or be needed; — and I firmly 
believe that this dogged resolution not to believe that our country was about to be 
drenched in fraternal blood, is the solution of his obstinate calmness throughout the 
earlier stages of the war, and especially, his patient listening to the demand of a 
deputation from the Young Christians of Baltimore as well as of the mayor and of 
other city dignitaries, that he should stipulate while blockaded in Washington, and 
in imminent danger of expulsion, that no more Northern volunteers should cross the 
sacred soil of Maryland in hastening to his relief.” After the train meeting, Greeley 
stopped off at Erie where he was to give a lecture that evening. Lincoln invited him 
to re-join the train on Monday morning for the ride from Buffalo to Albany.* 
 

(Extracts from John Fagant, The Best of the Bargain, 2010) 

• horace greeley • 
(new york tribune)



• Front page of a vintage uncut copy of Tuesday 19 February 1861 NYT issue

joseph howard 
(new york times) 

 
Joseph or Joe Howard, Jr. (1833-1908), American journalist, war correspondent and 
newspaperman, was one of the top reporters for The New York Times, city editor of 
the Brooklyn Eagle and longtime president of the New York Press Club. One of the 
most colorful reporters of the era, he was a popular lecturer and discussed journalism 
and his life from 1886 until 1900s*.  

Joseph Howard wrote every day an article of the trip by rail across the state by Special Train. 
And when he could not directly witness some event, he was told by his colleagues or by the 
train agent, Mr. Wood. An account of the segment between Buffalo and Albany covered on 
Monday, February 18, 1861, was contained in The New York Times the following morning. 
Comprised of the first 54 column inches, that portion of the special dispatch was printed on 
the front page:  

"The Presidential party were awakened at the early and inconvenient hour of 4 1/2 
o'clock this morning." Gray was the light and deep was the snow at the conclusion 
of the first 37 miles from Buffalo to Batavia, which was accomplished in 30 minutes. 
Here Mr. Lincoln acknowledged the large gathering of people assembled at the 
depot, and then bade them farewell amidst a burst of genuine enthusiasm.  
Soon after departure the smell of burning wood and oil filled the cars, and it was 
ascertained that one of the journals had overheated. The applying of a proper 
remedy, however, occupied but a few moments, and all was well.  
Arriving in Rochester, an assemblage estimated by the Mayor to number 30,000 
people, thronged the streets that adjoined the depot. Mayor Scranton, on behalf of 
the city, welcomed the President-elect in a short and pithy speech ; after which Mr. 
Lincoln made a brief address, saying, however, nothing of particular note. We quote 
verbatim, that part of the dispatch which followed, as it pertained to the events that 
transpired in the village of Clyde.”

(Extract from Wikipedia) 

•                                      • 
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During the American Civil War, Joseph Howard and fellow reporter Francis A. Mallison were 
responsible in creating a forgery falsely declaring another conscription order in New York City 
by President Abraham Lincoln. This document was published in both the New York World and 
the Journal of Commerce on May 18, 1864 and, less than a year after the New York Draft Riots, 
a minor riot ensured when a mob gathered outside Journal of Commerce. Howard was 
eventually arrested on May 20, 1864 for what became known as "Howard's Proclamation" or 
the "Great Civil War Gold Hoax" and held as a prisoner of war at Fort Lafayette*.    
Both men freely confessed that it was done for money. Howard was imprisoned in Fort Lafayette 
for 14 weeks, being released on August 22, 1864.

• Joe Howard Jr (1833-1908), May 1864

(Extract from Wikipedia) 

"The next stoppage was at Clyde, a town of some 3,000 inhabitants. They were all at the 
station, and brimfull of enthusiasm for the man of their choice. Stepping upon the platform, 
Mr. Lincoln said :   
— “Ladies and Gentlemen : I merely appear before you to say good morning and farewell. 
I have no time to speak in, and no speech if I had.”   
At this, Mr. Paine, editor of the local paper, approached Mr. Lincoln, and said that he had 
been deputed by the assemblage to shake him by the hand — which shake he would 
distribute in his next morning's edition.   
An enterprising artist had placed upon a convenient wood-pile a camera with which he 
secured pictures of the rear end of the car, of Mr. Lincoln, Mr. Wood, a brakeman, and an 
unlucky reporter.   
There being something like an hour's time before the train would reach Syracuse, Mr. 
Lincoln availed himself of the sleeping apartment, to secure a few moments' rest."

• Joe Howard Jr (1833-1908), daguerreotype, circa 1850

!

!
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His report of the stopping in Clyde is the most precise in “technical” terms: 
 

"A daguerreian artist had made preparations to daguerreotype Mr. Lincoln, and 
asked that he might stand still on the platform of the car long enough to afford the 
opportunity. One of the suit sent the ambitious artist an excellent engraved likeness 
of the President elect."

• William Tinsley, circa 1861

william t. tinsley 
(lyons republican) 

 
William T. Tinsley (1833-1893) was born in Whittlesea, England. His second birthday occurred 
on shipboard while with his parents on their way to America. His father was a somewhat 
eccentric portrait painter. The son's education was constantly added to by reading and habits 
of close observation. His private library was one of the largest in Wayne county.   
He learned the printing trade. Afterwards as a journeyman printer he found work in many of 
the villages of Western New York and in Freeport, Ill. When he met Emma Guiteau, whom he 
married in 1858, soon after settled in Lyons. After been foreman of the Lyons Republican, he 
purchased the establishment and produced a journal that ranked among the leading Republican 
newspapers. His integrity was unimpeachable but Lyons remember a terrible 1887 accident:   

“Willie Tinsley, the youngest son of William T. Tinsley, the late editor and proprietor 
of the Lyons Republican was the drummer for the soldiers and as such, boylike, 
carried three revolvers. When he went to Memorial Hall for the matinee Saturday 
afternoon, he carried a small one of 22 calibre, with all of its chambers loaded, but 
he unloaded them before going on the stage. This revolver he had procured without 
the knowledge of his parents. The performance over, accompanied by two young 
friends, he went home, and the three were observed playing in the yard evidently 
personating Indians and cowboys.   
The two visitors soon went home and Willie entered the house, soon appearing in 
the kitchen, where he exhibited the revolvers to the girl. She cautioned him about 
being careless with them and he laughed and said, "Oh, they aren't loaded," and 
went into the bedroom on the ground floor. Within three minutes of this, the girl 
heard a slight noise in the bedroom but she paid no attention to it. Almost 
immediately after this, about 5 o'clock, Mrs. Tinsley, who had been to the matinee, 
entered the house and went into the bedroom to lay off her wraps... she was horrified 
to find his head lying in a pool of blood.   
It is supposed that immediately after entering the bedroom he loaded the revolver 
and then placed himself before the mirror, a revolver in each hand, and began 
brandishing them about to see how he would look as a cowboy... Willie R. Tinsley 
was 13 years of age last October, and was a boy of exceptional promise, bright and 
quick-witted, fond of his books as well as of play.”*

(Extract from Lyons Semi-Weekly Republican, Tuesday, December 29, 1887) 

•                                     • 



123

[16 February1861. Buffalo]. ... “Personal appearance of our President we think that 
the universal opinion among those who have seen him since his visit to us is, that he 
possesses a much finer countenance than has been represented either in the portraits 
or the descriptions that have been published. He is certainly not a handsome man, 
but there is an expression in his face, much do to the eyes that light it, perhaps, 
which is pleasing in the extreme. There is a blending of gravity and goodness in his 
look, even when the face is in repose, which wins confidence and affection, and 
satisfies one of his fitness for the great office, with its weighty responsibilities, to 
which he has been called by the people of the United States. When he smiles he is 
handsome, and when he bows he is graceful, notwithstanding the bow is a peculiar 
one, and the form that bends is not of graceful mold. There is such evident sincerity 
in the kindness of the smile, and such apparent real courtesy in the bow, that one 
cannot see either and think again that Mr. Lincoln is homely or awkward as he has 
been styled." (The Buffalo Morning Express, 18 Feb.) 

 
[18 February1861. Western New York State, 8.00]. “Now following along the Erie 
Canal region of the state, the Special train slowed down as it passed through the 
depots in the villages of Fairport, Palmyra, Newark and Lyons. At 8:44 A.M., the train 
arrived at the scenic and important Erie Canal village of Clyde for a brief five minute 
stop.”

• Almon Clapp, circa 1895

almon clapp 
(buffalo morning express) 

 
 
  

 
 
Almon Mason Clapp (1811-1899) American printer and politician, was born in Killingly, 
Connecticut in 1811, a descendent of Roger Clapp who arrived in America on the 1630 voyage 
of the Mary and John. His family moved to Livingston County, New York in 1818, and at age 
14 he became a printer's apprentice in Genesee, New York.   
He moved to Buffalo, New York in 1828, and after finishing his education engaging in 
commerce for a few years, founded the Aurora Standard in 1835. In 1838, he became editor 
and part owner of the Buffalo Commercial Advertiser, where he remained until he founded the 
Buffalo Express in 1846.   
He served in the State Assembly in 1853 as a Whig, but by 1856 he was a leader at the 
Pittsburgh convention of the new Republican Party. 
 
In 1861, President Abraham Lincoln appointed Clapp to be postmaster of Buffalo.   
In 1869 the United States Senate elected him to be Congressional Printer, and he sold the 
Express. When the title Public Printer of the United States was created in 1876, he continued 
as printer in that title for another year. In 1877, he bought the National Republican newspaper 
in Washington, D.C., which was a pro-Republican paper.*

(Extract from Wikipedia) 



 
 

In February 16, 1861, President-elect Abraham Lincoln stopped off in Buffalo en route from 
Springfield, Ill., to Washington for his inauguration. He stayed here through February 17 at the 
American Hotel, giving several receptions, during which he was observed by a reporter from 
The Buffalo Express. Reprinted below is a discerning description of Lincoln written by that 
reporter, who may have been local historien J. N. Larned, then associate political editor of the 
Express. He later was superintendent of the Public Library and Superintendent of Schools.  
Josephus Nelson Larned (May 11, 1836 – August 15, 1913) was an American newspaper editor, 
author, librarian, and historian. He was attracted to newspaper work and began working for 
The Buffalo Republic in 1857. Two years later, in 1859, Larned joined another newspaper, The 
Buffalo Express, where he would work for the next thirteen years. Larned produced political 
editorials for the Express and his opinions were generally Republican and pro-Union. In 1869, 
author Mark Twain purchased one-third of the Express with $25,000 borrowed from his future 
father-in-law, Jervis Langdon. Twain wrote for the paper, producing features and editorials mostly 
on local issues. He was seldom in the newspaper office, working from home or mailing in 
articles while on lecture tours. When he was there, he smoked ever-present cigars and had a 
desk opposite Larned. Twain steadfastly avoided writing about politics, leaving the task to 
Larned, of whom he said "I shall not often meddle with politics because we have a political 
editor who is already excellent and who only needs a term in the penitentiary to be perfect."  
Twain left the newspaper in 1871.  
“We think that the universal opinion among those who have seen Mr. Lincoln is that he possesses 
a much finer countenance than has been represented either in the portraits or the descriptions 
that have been published.   
He is certainly not a handsome man, but there is an expression in his face, much due to the 
eye that lights it, perhaps, which is pleasing in the extreme.  
There is a blending of gravity and goodness in his look, even when his face is in repose, which 
wins confi dence and affection, and satisfies one of his fitness for the peat office, with its weighty 
responsibilities, to which he has been called by the people of the United States. When he smiles 
he is handsome, and when he bows he is graceful, notwithstanding the bow is a peculiar one, 
and the form that bends is not of a graceful mould. There is such evident sincerity in the 
kindness of the smile, and such apparent real courtesy in the bow, that one cannot see either 
and think again that Mr. Lincoln is homely or awkward as he has been styled.”

• josephus nelson larned • 
 

(buffalo express)

!
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“From the top of an omnibus (driven up on side, close by, and blocked by the curbstone 
and the crowds) I had, I say, a capital view of it all and especially of Mr. Lincoln: his 
looks and gait; his perfect composure and coolness; his unusual and uncouth height; his 
dress of complete black, stovepipe hat pushed back on his head; dark-brown complexion; 
seamed and wrinkled yet canny-looking face; black, bush head of hair; dispro-
portionately long neck; and his hands held behind, as he stood observing the people.”  
“He looked with curiosity upon that immense sea of faces, and the sea of faces returned 
the look with similar curiosity. In both there was a dash of comedy, almost farce, such as 
Shakespeare puts in his blackest tragedies. The crowd that hemmed around consisted, I 
should think, of thirty to forty thousand men, not a single one his personal friend, while, 
I have no doubt (so frenzied were the ferments of the time) many an assassin’s knife and 
pistol lurked in hip- or breast-pocket there — ready, soon as break and riot came. But no 
break or riot came. The tall figure gave another relieving stretch or two of arms and legs; 
then, with moderate pace, and accompanied by a few unknown-looking persons, 
ascended the portico steps of the Astor House, disappeared through its broad entrance 
— and the dumb-show ended.” (Walt Whitman)*

• Walt Whitman, c. 1847 • Walt Whitman, c. 1854. (NYPL)

"

 
“Walt Whitman first saw Lincoln when the president-elect 
visited New York on his way to the White House: on Feb. 
19, 1861, he joined a crowd of well-wishers in front of the 
Astor House hotel, clambering onto the roof of a 
Broadway omnibus to watch his hero arrive. (Perhaps this 
notebook was in his pocket that day.)”*  

“I shall not easily forget the first time I ever saw 
Abraham Lincoln. It must have been about the 18th 
or 19th of February, 1861. It was a rather pleasant 
afternoon in New York City, as he arrived there from 
the West, to remain a few hours and then pass on to 
Washington to prepare for his inauguration. I saw 
him in Broadway, near the site of the present post 
office. He came down, I think from Canal Street, to 
stop at the Astor House.   
The broad spaces, sidewalks, and street in that neighborhood and for some distance were 
crowded with solid masses of people — many thousands.   
The omnibuses and other vehicles had all been turned off, leaving an unusual hush in that 
busy part of the city. Presently two or three shabby hack barouches made their way with 
difficulty through the crowd and drew up at the Astor House entrance.”  
“A tall figure stepped out of the center of these barouches, paused leisurely on the 
sidewalk, looked up at the granite walls and looming architecture of the grand old hotel 
— then, after a relieving stretch of arms and legs, turned around for over a minute to 
slowly and good-humoredly scan the appearance of the vast and silent crowds. There 
were no speeches, no compliments, no welcome — as far as I could hear, not a word 
said. Still, much anxiety was concealed in that quiet.   
Cautious persons had feared some marked insult or indignity to the president-elect — for 
he possessed no personal popularity at all in New York City and very little political. But it 
was evidently tacitly agreed that if the few political supporters of Mr. Lincoln present would 
entirely abstain from any demonstration on their side, the immense majority — who were 
anything but supporters — would abstain on their side also. The result was a sulky, 
unbroken silence, such as certainly never before characterized a New York crowd.”  

*Extract from The New York Times, Disunion: Inside Walt Whitman’s Notebook 
 

• walt whitman •

• Walt Whitman’s notebook, Library of Congress

*Extract from “The Death of Abraham Lincoln”, a lecture delivered by Whitman in New York, April 14, 1879 ) 



  
“Multitude of office-seekers and petitioners plagued Lincoln but few left extended 
descriptions of their meetings with the president. Cordelia Harvey’s remarkable 
account is a wonderful exception. Harvey was the widow of the Governor of 
Wisconsin.   
From 6 Sept. 1863, she successfully lobbied a reluctant Lincoln to establish veterans’ 
hospitals in the North, where she believed — probably correctly — that the air was 
healthier. Harvey’s account is so detailed that one inevitably wonders how much is 
embellishment. Physical Lincoln Sourcebook examines this question and concludes 
she is trustworthy. Her mentions of the physical Lincoln are excerpted below. 
Occasional non-physical selections are also provided”.   

[Day 1 or 6 September 1863]  
[Harvey enters Lincoln’s White House office and gets her first look at him].  

He was plainly clad in a suit of black that illy fitted him. No fault of his tailor, 
however; such a figure could not be fitted. He was tall and lean, and as he sat in a 
folded up sort of way in a deep arm chair, one would almost have thought him 
deformed.... When I first saw him his head was bent forward, his chin resting on his 
breast, and in his hand a letter ...  
His face was peculiar; bone, nerve, vein, and muscle were all so plainly seen; deep 
lines of thought and care were around his mouth and eyes.... I sat, and silently read 
his face while he was reading a paper written by one of our senators. When he had 
finished reading this he looked up, ran his fingers through his hair, well silvered, 
though the brown then predominated; his beard was more whitened.  
He threw himself around in the chair, one leg over the arm, and again spoke...  

[Harvey is sent to visit the Secretary of War, then returns to Lincoln, who is with another 
petitioner. The petitioner puts forth his request].  

At this the President threw himself forward in his chair in such a manner as to show 
me the most curious, comical face in the world.   

(Extract from Sotos, The Physical Lincoln, Complete, pages 31-33) 
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[Lincoln tells one of his stories].  
You should have seen Mr. Lincoln laugh — he laughed all over, and fully enjoyed the 
point if no one else did. The story, if not elegant, was certainly apropos ... It was a 
saying at Washington when one met a petitioner, — “Has Mr. Lincoln told you a 
story? If he has, it is all day with you. He never says ‘yes' after a story.” 

• cordelia harvey •

• Abraham Lincoln receiving Nettie Colburn at the White House, December 1862



[Day 2 or 7 Sept. 1863]  
I returned in the morning, full of hope, thinking of the pleasant face I had left the 
evening before, but no smile greeted me. The President was evidently annoyed by 
something, and waited for mo to speak, which I did not do…. After a moment he 
said — “Well” — with a peculiar contortion of face I never saw in anybody else.   
While I was speaking the expression of Mr. Lincoln's face had changed many times. 
He had never taken his eye from me. Now every muscle in his face seemed to 
contract, and then suddenly expand. As he opened his mouth you could almost hear 
them snap as he said, — "You assume to know more than I do," and closed his 
mouth as though he never expected to open It again, sort of slammed it to.  

[Harvey though hurt, replies at length].  
With the same snapping of muscle he again said, —"You assume to know more than 
surgeons do."  

[Harvey again replies at length].  
During the time I had been speaking Mr. Lincoln's brow had become very much 
contracted, and a severe scowl had settled over his whole face.   

[Lincoln makes a comment]. 
 I did not reply. I had noticed the veins in his face filling full within a few moments, 
and one vein across his forehead was as large as my little linger, and it gave him a 
frightful look.  
Soon, with a quick, impatient movement of his whole frame a sharp reply came. I 
was surprised at his lack of self-control, and I knew he did not mean one word of 
what he said, but what would come next? As I looked at him, I was troubled, fearing 
I had said something wrong. He was very pale.  

[Harvey to Lincoln:] "  
— if you will grant my petition you will be glad as long as you live."...  
The President bowed his head, and with a look of sadness I can never forget, said 
— "I never shall be glad any more." — All severity had passed from his face. He 
seemed looking backward and heartward, and for a moment he seemed to forget 
he was not alone; a more than mortal anguish rested on his face.  
The spell must be broken, so I said, — "Do not speak so, Mr. President. Who will 
have so much reason to rejoice when the government Is restored, as it will be?"  
— "I know, I know,” he said, placing a hand on each side and bowing for ward, — 

(Extract from Sotos) 
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“but the springs of life are wearing away."  
I asked if he felt his great cares were injuring his health. — “No" — he replied —
"not directly, perhaps." — I asked if he slept well, and he said he was never a good 
sleeper, and, of course, slept less now than ever before.  
He said the people did not yet appreciate the magnitude of this rebellion, and that 
it would be a long time before the end.   

[Day 3 or 8 September 1863]  
It was the first time I had noticed him standing. He was very tall and moved with a 
shuffling, awkward motion.  

[Lincoln grants her petition].   
[Day 4 or 9 September 1863].  

— “Don’t you ever get angry?” — he asked, — “I know a little woman not very 
unlike you who gets mad sometimes.”  

[Lincoln writes a note saying a hospital should be named for her late husband].  
He looked at me from under his eyebrows and said, – “You almost think me 
handsome, don’t you?” — His face then beamed with such kind benevolence and 
was lighted by such a pleasant smile that I looked at him, and with my usual 
impulse, said, clasping my hands together, — “You are perfectly lovely to me now, 
Mr. Lincoln.” — He colored a little and laughed most heartily.  
As I arose to go, he reached out his hand, that hand in which there was so much 
power and so little beauty, and held mine clasped and covered in his own.... A silent 
prayer went up from my heart, — “God bless you, Abraham Lincoln.” — I heard 
him say goodbye, and I was gone.  
My impressions of him had been so varied, his character had assumed so many 
different phases, his very looks had changed so frequently and so en tirely, that it 
almost seemed to me I had been conversing with half a dozen different men.   
He blended in his character the most yielding flexibility with the most unflinching 
firmness, child-like simplicity and weakness with states manlike wisdom and masterly 
strength, but over and around all was thrown the mantle of an unquestioned integrity. 



 
  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
“On the ninth of February, 1861, the arrangements for Mr. Lincoln’s departure from Springfield 
were completed. It was intended to occupy the time remaining between that date and the 4th 

of March with a grand tour from State to State and city to city. Mr. Wood, “recommended by 
Senator Seward,” was the chief manager. He provided special trains, to be preceded by pilot 
engines all the way through.” 

 
“A few months after meeting Mr. Lincoln (1847), I attended an entertainment given 
at his residence in Springfield. After introducing me to Mrs. Lincoln, he left us in 
conversation. I remarked to her that her husband was a great favorite in the eastern 
part of the State, where I had been stopping. — Yes,”she replied,“he is a great favorite 
everywhere. He is to be President of the United States some day ; if I had not thought 
so I never would have married him, for you can see he is not pretty. But look at him 
Doesn’t he look as if he would make a magnificent President ?” * 

(Extract from Ward H. Lamon, Recollections of Abraham Lincoln 1847-1865, page 21 and page 30) 

• ward hill lamon •
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• Mrs Mary Todd Lincoln, c.1861 • Ward Hill Lamon, c.1860

“From boyhood up” — as Lincoln once confided to his old friend Ward Hill Lamon 
— “my ambition was to be President.”   

Harold Holzer, Lincoln President-Elect, page 45 

 
 
During most of the trip, Lamon protected and preserved the President-Elect from badnews, 
especially the dramatic telegrams sent by Prinkerton. But arriving in New York, it was impossible 
to avoid Pinkerton meeting with Lincoln. Everything changed.  
 
February 18, 1861, had been the last quiet day in Abraham Lincoln’s life.
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(Extract from Harold Holzer, Lincoln and the Power of the Press: The War for Public Opinion, page 286) 

!

!

“That evening, toward the end of a reception in his honor at Harrisburg, the 
President-Elect slipped away to begin his clandestine trip, accompanied only by his 
longtime friend and bodyguard Ward Hill Lamon, and leaving the entire press corps 
behind. To avoid recognition along the way, Lincoln substituted a soft plug hat for 
his signature stovepipe. Correspondents went to bed that night in Harrisburg 
unaware that their quarry had escaped their scrutiny. Pinkerton agents cut telegraph 
lines to prevent their communicating the news should they somehow unearth it 
before Lincoln arrived safely in Washington. The following morning, angry journalists 
awakened to learn that the object of their attention had vanished.  
Once allowed to do so, the reporters initially reported the developments forthrightly, 
leaving commentary to their editors—with one major exception. Joseph Howard of 
The New York Times had not come halfway across the country to be denied his right 
to observe the journeys final leg. He exacted his revenge in print. On February 25 
The Times published his fictional account that Lincoln had stolen through Baltimore 
disguised in “a Scotch plaid Cap and very long military cloak so that he was entirely 
unrecognizable.” Though the story was maliciously and obviously fabricated, 
Lincolns press opponents pounced on it. To the always critical Herald, the new 
president had “crept into Washington" like a “thief in the night.” When Greeley 
attempted to excuse the president-elect by insisting, “Mr. Lincoln may live a hundred 
years with out having so good a chance to die,” Bennett shot back: “We have no 
doubt The Tribune is sincerely sorry at his escape from martyrdom.” *

• O-62. Pinkerton wears a Kossuth hat and Lincoln a signature top hat (1862) • Adalbert J. Volck. Passage through Baltimore.

Allan J. Pinkerton (1819-1884) was a Scottish American detective and spy, best known for 
creating the Pinkerton National Detective Agency... Pinkerton's business insignia was a wide 
open eye with the caption "We never sleep." As the US expanded in territory, rail transport 
increased. Pinkerton's agency solved a series of train robberies during the 1850s, first bringing 
Pinkerton into contact with George McClellan, then Chief Engineer and Vice President of the 
Illinois Central Railroad, and Abraham Lincoln, the company's lawyer...   
[After the election of Abraham Lincoln], Pinkerton served as head of the Union Intelligence 
Service during the first two years, heading off an alleged assassination plot in Baltimore, 
Maryland while guarding Abraham Lincoln on his way to Washington, D.C.   
His agents often worked undercover as Confederate soldiers and sympathizers to gather military 
intelligence. Pinkerton served on several undercover missions as a Union soldier using the alias 
Major E.J. Allen. He was succeeded as Intelligence Service chief by Lafayette Baker; the 
Intelligence Service was the predecessor of the U.S. Secret Service. His work led to the 
establishment of the Federal secret service... After his death, the agency continued to operate 
and soon became a major force against the labor movement developing in the US and Canada. 
This effort changed the image of the Pinkertons for years.”*  
In Buffalo, Norman B. Judd received a communication from Allan Pinkerton. This was the 
second one he received from the famous detective during the inaugural train ride. The first, 
received in Cincinnati, advised Judd (who knew Pinkerton from Chicago) that he was in 
Baltimore and had uncovered a plot to assassinate Lincoln.   
The letter delivered in Buffalo on Feb 17 said that the evidence was accumulating.   
Judd did not advise Lincoln yet, and he would not until they reached New York on Tuesday 19 
February afternoon (The night of Feb. 18, twenty of the conspirators had met to decide who 
would kill Lincoln). The story is famous, Lincoln continued on to Harrisburg. Then, because of 
an alleged assassination conspiracy, Lincoln traveled through Baltimore, Maryland on a special 
train in the middle of the night before finally completing his journey in Washington:

(Extract from Wikipedia) 

• allan pinkerton •
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growing whiskers (Altschuler)
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139

In the other hand, if the young artist brings the portrait to his client without showing to anybody 
— on his express demand — he will receive credit for a unique tour-de-force without getting 
blame for hazardous manipulations due to bad weather.  
John B. Roberts chose a case and a frame which best cover the problems, the cheap frame and 
case of a “prairie” photographer.  
Two hours after the portrait was made, Mrs Lincoln blame her presidential husband about his 
poor aspect. With “his new whiskers looking as if not yet naturalized”, his overcoat is not elegant 
and the stovepipe is in very bad shape.   
Arriving next day in New York, Walt Whitman will describe a bushy head of hair and a “dark-
brown complexion”, now wearing an elegant black suit and black hat. On the same evening, 
Lincoln will be told of assassination plot, he will have to behave in a very different way, he will 
suffer and lose weight — his physiognomy will change.  
After the civil war, John B. Roberts will leave for Rochester where he will photograph Fenians 
supporters before dying young in 1869.  
William Stow will keep his precious portrait together with the portrait of M. Greeley he had 
made by John B. Roberts, when Horace was his Guest during the October 1860 campaign.   
After his death in 1882 and his son’s death, Delancey Stow, the grand-daughters, who live now 
in California, give the archive to the New York Public Library in 1925. But they keep the plates.  
Only one mention during all the past hundred years : the local Clyde collector, Alfonso “Butch” 
Nicoletta is approached around 1960 by a grand-daughter who mention the Lincoln portrait 
but cannot organize any trip before he lost contact.

 
 
 
 
The presidential train stopping in Clyde is announced two days before in The Clyde Times.  
Unfortunately, for some personal reason, the village fathers who are strong supporters of 
President-Elect cannot be present.   
William Stow dispatch two young men in representation. Thomas Pain welcome Abraham 
Lincoln on the platform of the rear car in their name the absent characters. John B. Roberts the 
recent established photographer. As it is very cold, and also as he was asked to choose so, he 
prefers the daguerreian process than the collodion which suffers in low temperatures.   
John B. Roberts exposes his 1/6 plate to iodine and bromide vapors inside his studio located in 
Perkins Block around 8.00/ 8.15 am and has still enough time to walk 150 meters with his 
tripod to the rail tracks. He settles his tripod and camera on a convenient wood pile he has 
noticed and even organized near the Clyde depot, on South trail of the rails.   
After being introduced to Thomas Pain who speaks in the name of the Village fathers, Abraham 
Lincoln accepts to turn his back to the crowd and to present his new bewhiskered face to the 
camera and to stand still on the platform now facing the early morning February sun. He is 
wearing “a very thin old over-coat” and a “shocking bad hat”. Somebody of the suite gave a 
lithographic portrait to the artist in case the audacious operation failed.   
John B. Roberts hurry up to his studio and need to warm up the plate which was freezing cold 
before entering the mercury box. And when he developp, wash, add the gold toning and warm 
up again to eliminate the excess of water, a disastrous group of lateral strains appears all around 
the margins together with spots of copper oxyde going through silver pinholes at the bottom of 
the plate.  
It is a difficult decision for a daguerreian artist to keep such a failure or to destroy such a unique 
portrait. And a nonsense to show it or publicize it, as he is looking for local customers in Clyde, 
advertising every week in the Clyde Times for “Pictures of Deceased Persons... in the Best 
Manner”.  

!
!

• tuesday 18 february 1861 •
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With his camera placed on a 
convenient wood pile, the 
daguerrian artist asked the 
President elect to walk in the 
morning sun toward the camera.

A daguerreian artist had made preparations to daguerreotype Mr. Lincoln, and asked that he might stand still on the platform of the car, Clyde, NY, February 18, 1861 
Théophile Bouchet’s proposed reconstitution, 2018



 
 
  
 
 
 

SOME CONFIRMED 
ABRAHAM LINCOLN  

PORTRAITS 
 

There is no private portrait known of Abraham Lincoln,  
every known pose can be related with his public activity  
• Elected Representative (November 1846) 
• Republican Politician (16 October 1854) 

• Nominee (18 May 1860) 
• President-Elect (6 November 1860) 

• President (4 March 1861) 
• Lincoln Memorial (1920 Statue) 
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NOVEMBER 1846 
SPRINGFIELD, ILLINOIS 

NICHOLAS H. SHEPHERD 
(1822-1902) 

Daguerreotype, quarter plate (Library of Congress).   
The earliest known portrait of Abraham Lincoln. After Lincoln was elected to Congress in 1846, Abraham and 
Mary had separate photographs taken by Springfield photographer Nicholas H. Shepherd.   
Shepherd's Daguerreotype Miniature Gallery, which he advertised in the Sangamo Journal, was located in 
Springfield over the drug store of J. Brookie. Shepherd also studied law at the law office of Lincoln and Herndon.  
After Abraham's election to the presidency in 1860, Mary began preparing for the move to Washington by 
removing objects dear to her from the walls of the Springfield home... Among the items she removed were the 
two daguerreotypes taken by Shepherd. Mariah Vance, Mary's housekeeper, was in the room when Mary 
removed them. Mariah reported that Mary said, "These are my two most precious pictures, taken when we were 
young and so desperately in love. They will grace the walls of the White House. They belong there to the last."*  
When needed for comparisons, the portrait has been digitally laterally reversed, like in the 1890s print below.

#         #

• Aristotype print of the laterally reversed (corrected) portrait• Early aspect of the daguerreotype

* The quote from Mariah Vance came from p. 276 of Lincoln's Unknown Private Life: An Oral History by his Black Housekeeper 
Mariah Vance 1850-60 edited by Lloyd Ostendorf and Walter Oleksy.  
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25 APRIL 1858 
URBANA 

SAMUEL G. ALSCHULER 
(182-183) 

Albumen print of the lost ambrotype (Alfred Withal Stern Collection of Lincolniana)  
Abraham Lincoln was to become the nominated senatorial candidate for the Republican party. Mr. J. O. 
Cunningham, who was present when the picture was taken, wrote as follows of the circumstances:   
"One morning I was in the gallery of Mr. Alschuler, when Mr. Lincoln came into the room and said he had been 
informed that he (Alschuler) wished him to sit for a picture. Alschuler said he had sent such a message to Mr. 
Lincoln, but he could not take the picture in that coat (referring to a linen duster in which Mr. Lincoln was clad), 
and asked if he had not a dark coat in which he could sit. Mr. Lincoln said he had not; that this was the only 
coat he had brought with him from his home.   
Alschuler said he could wear his coat, and gave it to Mr. Lincoln, who pulled off the duster and put on the artist's 
coat. Alschuler was a very short man, with short arms, but with a body nearly as large as the body of Mr. Lincoln.   
The arms of the latter extended through the sleeves of the coat of Alschuler a quarter of a yard, making him quite 
ludicrous, at which he (Lincoln) laughed immoderately, and sat down for the picture to be taken with an effort 
at being sober enough for the occasion. The lips in the picture show this."

#       #
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7 MAY 1858  
BEARDSTOWN, ILLINOIS 

ABRAHAM BYERS 
(182-183) 

Ambrotype (University of Nebraska)  
“Here is Lincoln as he appeared in court on the day he won his most famous case. Defending Duft Armstrong 
against a murder-at-mid-night charge, Lincoln produced an old almanac to show that the state's witness could 
not have seen Armstrong kill the victim because there was no moonlight.   
After the acquittal, Lincoln was stopped in the street by Abraham Byers, an eighteen-year-old amateur 
photographer who had acquired his gallery in settlement of a debt.   
Recalled Byers: "Lincoln was attending court and boarded at the National Hotel... after dinner he stepped out 
on the street ahead of me. I caught up with him, as I went to my rooms, and said to him: — 'Mr. Lincoln, I want 
you to go upstairs with me to my gallery; I wish to take an ambrotype of you.'— "He cast his eyes down on his 
old holland linen suit which had no semblance of starch in it, and said: — 'These clothes are dirty and unfit for 
a picture.' — But I insisted and he finally went with me."   
When Byers took his picture, he used the process of ambrotyping, a collodion or wet-glass plate which, when 
developed and dried, could be used as a negative to produce an unlimited number of duplicate pictures on 
paper, or could become a positive likeness when mounted against a dark background.

#       #

• (O-5)
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11 OCTOBER 1858 
MONMOUTH, ILLINOIS 

WILLIAM JUDKINS THOMPSON 
(1823-1869) 

Ambrotype (Smithsonian National Portrait Gallery).  
The Lincoln–Douglas debates (also known as The Great Debates of 1858) were a series of seven debates between 
Abraham Lincoln, the Republican candidate for the United States Senate from Illinois, and incumbent Senator 
Stephen Douglas, the Democratic Party candidate. Two days before the sixth debate with Senator Stephen A. 
Douglas at Quincy, Illinois. Mr. Lincoln spoke for three hours at Monmouth.  
Several days later the humorist Petroleum V. Nasby (David R. Locke) met Lincoln at Quincy, recording: — "I 
never saw a more thoughtful face. I never saw a more dignified face. I never saw so sad a face."

#          #

• (O-11)
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27 FEBRUARY 1860 
NEW YORK 

MATHEW BRADY 
(1822-1896) 

Albumen print (George Clark copy after Brady, Smithsonian National Portrait gallery)  
Carte-de-visite printed by Brady's gallery from a lost copy negative of a retouched original print.  
The Cooper Union speech or address, known at the time as the Cooper Institute speech, was delivered by 
Abraham Lincoln on February 27, 1860, at Cooper Union, in New York City. Lincoln was not yet the Republican 
nominee for the presidency, as the convention was scheduled for May. It is considered one of his most important 
speeches. Some historians have argued that the speech was responsible for his victory in the presidential election 
later that year.  
Lincoln posed for the first time for Mathew Brady, on the day of the Cooper Union speech:  
“Had Abraham Lincoln failed at his do-or-die debut in New York, he would never have won his party's presidential 
nomination three months later, not to mention election to the White House that November. Such was the impact 
of a triumph in the nation's media capital. Had he stumbled, none of the challenges that roiled his presidency 
would ever have tested his iron will. […]  
Moreover, had Lincoln failed in New York, few might recognize today the nation he went on to defend and 
rededicate. It can be argued that without Cooper Union, hence without Lincoln at the helm, the United States 
might be remembered today as a failed experiment that fractured into a North American Balkans.  
Instead, Abraham Lincoln did triumph in New York. He delivered a learned, witty, and exquisitely reasoned 
address that electrified his elite audience and, more important, reverberated in newspapers and pamphlets alike 
until it reached tens of thousands of Republican voters across the North. He had arrived at Cooper Union a 
politician with more defeats than victories, but he departed politically reborn. [...]  
At the Cooper Union, Lincoln became more than a regional curiosity. He became a national leader.” (Harold 

Holzer) 

#         #



MARCH 1860 
CHICAGO 

LEONARD WELLS VOLK 
(1828-1895) 

1917 cast (Smithsonian National Portrait gallery) 
Chicago artist Leonard Volk created busts of Lincoln based on the life mask he made of the Republican 
presidential nominee in March 1860.   
Using the mask as a model, Volk created several versions of Lincoln busts (left to right): a traditional bust placed 
on a pedestal; a Hermes type bust with bare shoulders and upper chest above a plain squared lower section; 
and a Romanesque style bust in neoclassical fashion, “draped” in a Roman robe. Volk’s busts of Lincoln were 
the first made from life. All were sculpted before Lincoln grew his presidential beard.

#       #

(Live mask 1860)
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EARLY APRIL 1860 
CHICAGO, ILL. 

TO BE PRECISED 
(seavy or ) 

Albumen print (Library of Congress, unique) 
 
“Bright lighting softens his features. This photograph by an unknown cameraman was posed in Chicago a few 
days before Lincoln returned to Springfield on April 5, 1860. The negative was sent to M. C. Tuttle in St. Paul for 
use in printing campaign portraits. It arrived broken. Lincoln presented the only surviving print to William C. 
Bane, from whom it passed to Bane's neighbor, the present owner, Gilbert L. Ross of Lake Geneva, Wisconsin”.   
Lincoln's features seem youthful and almost happy. William H. Herndon, the law partner who knew him in all 
his moods, noted that there were times when "it appeared as if Lincoln's soul was fresh from its creator."  
We compare with O-35.

#          #

• (O-35)



(O-19)

159

9 MAY 1860 
DECATUR 

EDWARD A. BARNWELL 
(??) 

Positive on glass from a lost original ambrotype. “ (Decatur Public Library)  
Abraham Lincoln was in Decatur to attend the Illinois State Republican Convention.   
Local photographer Barnwell wanted a portrait of the "biggest [tallest] man" at the Decatur Republican 
Convention, who, he was told, was a likely nominee. He hunted up Lincoln and was granted a sitting.   
On May 10, the following day, the delegates endorsed Lincoln. Lost for many years, this unusual portrait was 
presented by the photographer's daughter, Grace, to the Decatur Public Library in 1947.” (Ostendorf)  
The next day, after Richard Oglesby introduced the "Rail Splitter," convention delegates unanimously endorsed 
Lincoln for President. On May 18, 1860, Abraham Lincoln of Springfield, Illinois, was nominated by the 
Republican Party as its presidential candidate. — ‘As Douglas and the other candidates went through with their 
campaigns, Lincoln was the only one of them who gave no speeches. Instead, he monitored the campaign closely 
and relied on the enthusiasm of the Republican Party. The party did the leg work that produced majorities across 
the North, and produced an abundance of campaign posters, leaflets, and newspaper editorials. There were 
thousands of Republican speakers who focused first on the party platform, and second on Lincoln's life story, 
emphasizing his childhood poverty. ‘  
Bardwell, (Edward A.) Ambrotypist, Chicago, Ill., 1858-1859. “He was listed in partnership as Bardwell and 
Cadman at the "People's Ambrotype Gallery". Undoubtedly the same as "Barnwell", listed with an ambrotype 
gallery opposite the post office, Decatur, Ill., the same year, in partnership as Barnwell and Cadmore. He was 
listed alone in Decatur in 1860. Referred to as "Barnwell" by the Decatur newspapers, his gallery was located 
at 24 N. Water Street, and he took the only known image (an ambrotype) of Abraham Lincoln when he visited 
Decatur in May, 1860”. (Information corrected to November, 1997, John S. Craig) 
 

“Despite the unprecedented tension and lingering uncertainty — intensified by the 
growing sense that the election held historic significance — Lincoln, over the last 
six months [May-November 1860], had done next to nothing publicly, and precious 
little privately, to advance his own cause.   
Prevailing political tradition called for silence from presidential candidates. In earlier 
elections, nominees who had defied custom appeared desperate and invariably 
lost”   

Harold Holzer, Lincoln President-Elect, page 14-15 

#       #
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(O-26)

3 JUNE 1860 
SPRINGFIELD 

ALEXANDER HESLER 
(1823-1895) 

Platinum print by Ayres from a collodion glass negative. “ (Library of Congress)  
Hesler took a total of four portraits at this sitting. Lincoln's law partner William Herndon wrote of this picture: 
"There is the peculiar curve of the lower lip, the lone mole on the right cheek, and a pose of the head so 
essentially Lincolnian; no other artist has ever caught it."  
Lincoln and a Chicago reporter were looking at one of Hesler poses at Lincoln's home shortly after his 
nomination for President, when he observed "That picture gives a very fair representation of my homely face."  
Hesler was born in Montreal. He was active in the 1850s and early 1860s, learned daguerrotype and ambrotype 
photography; however, in company with many of his fellow craftspeople, he was trained in glass plate 
photography in the 1850s and specialized in it thereafter. He operated studios in Chicago and Springfield, Illinois, 
and took images of people and scenes in Illinois. Using a portable darkroom, he also produced landscape scenes 
from nearby states and territories of what is now the American Midwest.[1]  
Hesler's known portraits include photographs of the two chief Illinois political figures of his day, Lincoln and 
federal senator Stephen A. Douglas. In the 1860 presidential election, Lincoln's friends took steps to have Hesler's 
images copied and recirculated, cementing their stature as works of Lincoln image-making.[1]  
Hesler's portable darkroom work included a widely circulated image of Minnehaha Falls, a waterfall located in 
what was to become the U.S. city of Minneapolis.  
Hesler was an award-winning photographer whose goal was to create photographs of lasting artistic value.[2][3] 
He was recognized for the quality of both his portrait work and his outdoor photography.[4] Upon Hesler's 
retirement in 1865, he transferred his Chicago studio and negatives to a fellow photographer, George Bucher 
Ayres. Several of Hesler's best-known images of Lincoln are platinum prints produced by Ayres from Hesler 
negatives.  
Hesler's 1860 glass-plate negatives were used after Lincoln's death as bases for further images of the President, 
including busts by sculptors such as Gutzon Borglum

#       #
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10 NOVEMBER 1860 
SPRINGFIELD, ILLINOIS 

 

GEORGE PETER ALEXANDER HEALY 
(1813-1894) 

Oil on Canvas (National gallery of Art) 

(Former Corcoran gallery) 
Lincoln posed for the last time before growing whiskers. 

#          #

!
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25 NOVEMBER 1860 
CHICAGO, ILLINOIS 

SAMUEL G. ALSCHULER 
(1826-1882) 

Original lost. Gelatin silver print of a carte-de-visite print of a retouched albumen print from the lost original 
negative (Library of Congress)  
The first whiskers sprout. Picturing the President-elect with a half-beard, this unique portrait was preserved by 
Henry C. Whitney, a youthful attorney who had traveled the Illinois circuit with Lincoln. Some thirty years later 
it turned up in the files of Chicago photographer C. D. Alosher, and was saved from destruction by Herbert Wells 
Fay, a custodian of the Lincoln tomb. 

#          #
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13 JANUARY 1861 
SPRINGFIELD, ILLINOIS 

CHRISTOPHER S. GERMAN 
(1814-1896) 

Several mounted and dedicated albumen prints (private collections)  
Thomas D. Jones, a sculptor, accompanied Lincoln to a local photographer, Christopher Smith German, "to pose 
him for some pictures he desired to present to a very dear friend".  
It is considered the first photograph of Lincoln showing him with a full beard. The President-elect personally 
signed it “A. Lincoln, Springfield, Ill. January 26, 1861” or “A. Lincoln, January 26, 1861 Springfield, Ill”. One 
such print sold for $146,000 at Christie’s.  
"Goggle-eyed and well fed is Lincoln after his face was worked over by an artist..." (Ostendorf)  
The original negative of cabinet size is in the Lincoln Collection of Dr. Herbert Wells Fay of Springfield. The 
portrait for the original ten-dollar greenback was engraved from this photograph.” $10 and $20 notes engraved 
by Frederick Girsch.  

#          #

• TEN-DOLLARS GREENBACK
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9 FEBRUARY 1861 
SPRINGFIELD, ILLINOIS 

CHRISTOPHER S. GERMAN 
(1814-1896) 

Albument print on captioned mount (Library of Congress).  
Note about the photographer, his grand father, Stophel (Christopher) German (1767-1840), of German origin, 
loyalist, founded Hay Bay Church in Ontario (1792). 

 
Sixteenth plate tintype copy image (Heritage auction, private collection).  
Pre-Inaugural Trip Portrait. Sixteenth plate tintype in thermoplastic case. A copy image of O-44.  
Slightly dark, as made, but a very difficult image to source. Heritage auction, 2013 November 23 Auction. Profile 
taken during the same sitting, “this profile reveals the back of Lincoln's head more than perhaps any other 
portrait” 

#          #

• (O-44) •  (O-45)• (O-43)
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MARCH!APRIL 1861 
WASHINGTON, D.C. 

TO BE PRECISED 
(studio ?) 

Salt paper print (Smithsonian National Portrait gallery)  
The first photographic image of the new president, the few known examples carry imprints of several different 
photographers: C.D Fredericks & Co. of New York; W.L. Germon and James E. McLees, both of Philadelphia. 
One mention to Mathew Brady studio ?  
One dedicated salt print was given on October 1st by the President to “Mrs. Lucy G. Speed, the mother of James 
Speed and Joshua F. Speed, all his early friends.” (Meserve)

#          #

• (-17)
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3 OCTOBER 1862 
ANTIETAM, MARYLAND 

ALEXANDER GARDNER 
(1821-1882) 

Late 1890 albumen print (Smithsonian National Portrait gallery)  
The outdoor views of Lincoln at Antietam were taken with a standard stereoscopic or two-lens camera.   
"When standing straight and letting his arms fall down his sides — wrote Colonel Robert L. Wilson of Lincoln 
— his fingers would touch a point lower on his legs, nearly three inches, than was usual with other persons."  

#         #

• (O-62)
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3 OCTOBER 1862 
ANTIETAM, MARYLAND 

ALEXANDER GARDNER 
(1821-1882) 

Late 1890 albumen print (Smithsonian National Portrait gallery)  
President Lincoln and Gen. George B. McClellan in the general's tent. Brady often risked his life and finally 
sacrificed his personal fortune to make a complete photographic history of the Civil War. He took the pictures 
of Bull Run; his assistant, Alexander Gardner, was with the Army of the Potomac; and Timothy O'Sullivan was 
at Gettysburg. All told, Brady and his men took more than 3,500 photographs.  

#         #

• (O-66)



(O-77)

177

8 NOVEMBER 1863 
WASHINGTON, D.C. 

ALEXANDER GARDNER 
(1821-1882) 

Albumen print (Smithsonian National Portrait gallery)  
Sometimes referred to as the "Gettysburg portrait". Scholars and enthusiasts alike believe this portrait of Abraham 
Lincoln, taken on November 8, 1863, eleven days before his famed Gettysburg Address, to be the best 
photograph of him ever taken. Lincoln’s character was notoriously difficult to capture in pictures. Moses Parker 
Rice (1839-1925), possibly one of Gardner’s former assistants, copyrighted this portrait in the late nineteenth 
century, along with other photographs from Gardner studio.

#         #

• (O-77)
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8 JANUARY 1864 
WASHINGTON, D.C. 

MATHEW BRADY 
(1822-1896) 

Albumen print (Smithsonian National Portrait gallery) 

Carte-de-visite printed by Brady's gallery from a lost copy negative of a retouched original print. 
The second photograph was also taken on January 8, 1864, by Mathew Brady in his Washington studio. The 
pose has recently been widely seen — in somewhat adapted form —as the cover illustration of Seth Grahame-
Smith’s Abraham Lincoln: Vampire Hunter (2010). 

#         #

• TWO CARTES DE VISITES OF SAME DAY (O-85)
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5 FEBRUARY 1865 
WASHINGTON, D.C. 

ALEXANDER GARDNER 
(1821-1882) 

Modern Albumen print (Smithsonian National Portrait gallery)  
This contemporary albumen print is the only likeness known to have been made from the broken, and soon 
discarded, original negative made by Alexander [[Gardner]], in [[Washington]], DC, between early February 
and mid-April 1865. Matthew Henry Wilson based his portrait on O-114, O-116. 
According to Frank Goodyear, the National Portrait Gallery's photo curator, "This is the last formal portrait of 
Abraham Lincoln before his assassination. I really like it because Lincoln has a hint of a smile. The inauguration 
is a couple of weeks away; he can understand that the war is coming to an end; and here he permits, for one of 
the first times during his presidency, a hint of better days tomorrow."

#         #

• (O-114) • (O-116)
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11 FEBRUARY 1865 
WASHINGTON, D.C. 

CLARK MILLS 
(1810-1883) 

1917 Cast (Smithsonian National Portrait Gallery) 
The Mills mask has been reproduced in large numbers in recent years and is offered on a regular basis on eBay 
for $50 or less. According to Dan Weinberg of the Abraham Lincoln Book Shop, there are fifteen original castings 
known of the Mills life mask. Dan offers a newer bronze version of the life mask taken from an original plaster 
casting. 

#         #



(Lincoln Borne by Loving Hands)
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14 APRIL 1865 
WASHINGTON 

CARL BERSCH 
(1834-1914) 

Oil on canvas after a pencil sketch (Smithsonian National Portrait gallery) 
Bersch, a 30-year-old German immigrant artist working in Matthew Brady's photography studio, was on the 
balcony of his apartment across the street from the theater sketching the nighttime scenes of jubilation marking 
the end of the Civil War, when Lincoln was shot April 14, 1865. Bersch had been out about an hour, when the 
street suddenly went quiet and a shout came from a window of the theater: “ ‘President Lincoln has been shot; 
clear the street!’ ”  
He watched as the crowd erupted from the theater, followed by doctors and soldiers carrying the stricken 
president.  
Carl Bersch’s painting “Lincoln Borne by Loving Hands.” probably in the following weeks.  
The piece, which depicts Lincoln being carried out of Ford’s Theatre in Washington after being shot by John 
Wilkes Booth, is thought to be the only image of the assassination painted by an eyewitness, according to Laura 
Anderson, a National Park Service museum curator.  
Dim and ghostly, it captures the moment word of the assassination reaches the crowd on the street, and a moment 
of celebration becomes one of disbelief. The scene is illuminated by gas light, torch light and the light from the 
theater entrances.  
As the bearers ease Lincoln over the curb of the street, his face is framed by what appears to be white cloth or 
a pillow. His head is bandaged. His eyes are closed. There is a smear of blood on the bandage. 

#        #

• Ford Theater in 2018 • Mathew Brady, Ford Theater in 1862
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1915!1920 
NEW-YORK 

DANIEL CHESTER FRENCH 
(1850-1936) 

Marble statue (Lincoln Memorial) (Smithsonian National Portrait gallery) 
The 170-ton statue is composed of 28 blocks of white Georgia marble (Georgia Marble Company] and rises 30 
feet (9.1 m) from the floor, including the 19-foot (5.8 m) seated figure (with armchair and footrest) upon an 11-
foot (3.4 m) high pedestal. The figure of Lincoln gazes directly ahead and slightly down with an expression of 
gravity and solemnity.   
French had already created (1909–1912) a major memorial statue of Lincoln—this one standing—for the 
Nebraska State Capitol (Abraham Lincoln, 1912) in Lincoln, Nebraska. His previous studies of Lincoln—which 
included biographies, photographs, and a life mask of Lincoln by Leonard Volk done in 1860—had prepared 
him for the challenging task of the larger statue.   
It took a full year for French's design to be transferred to the massive marble blocks. French provided finishing 
strokes in the carvers' studio in New York City and after the statue was assembled in the memorial on the National 
Mall in 1920. 

#       #

• Lincoln Memorial
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• Peter Kunhardt, Harold Holzer and Philip Kunhardt III,  

The Photographs of Abraham Lincoln

frederick hill meserve 
meserve-kunhardt foundation 

peter kunhardt 

 
No photographic history has been studied with more patient passion than American president 
Abraham Lincoln portraits. The first Iconographer was Frederick Hill Meserve (1865-1962), the 
son “of a soldier in the Civil War who was wounded at the battle of Antietam, and kept a diary 
of the entire time he was in war. That diary was illustrated by his son, Frederick Hill Meserve, 
years after the war through collecting photography. He became one of the leading collectors of 
19th-century American photography. ... At that time photography was still quite new.  
In the late 19th century, the war-weary nation lost its interest in the images of that era. Many 
glass negatives were thought to be worthless. The emulsion was washed off, and many were 
used to build greenhouses.” Meserve bought the Brady negatives in boxes from a firm called 
Anthony & Co in Hoboken, circa 1901. 
Frederick Hill Meserve's pioneering photographic compilation — first published as a list in 
1903 — received attention and after 100 copies of the album with 100 Lincoln portraits (1911), 
4 sets of 28 albums with silver prints from Brady’s glass plates were printed for subscribers in 
1912. Later, on the occasion of the presentation of his photographs to Lincoln Memorial 
University, Oct. 4, 1941, Dr Meserve gave a detailed address, “The Photographs of Abraham 
Lincoln and the Romance of their Collection":  
“At the beginning of this century the people who had known Lincoln, or had even seen him, 
were fast disappearing... It was then that a group of serious men were collecting many books 
which had already been written about him... The buying competition of the individuals of this 
limited group and their imitators put high prices on items which were already scarce.  
When, in addition to the general collection of Americana, I began my own researches in the 
more narrow field of the life photographs of Lincoln, these collectors of the books were my 
allies and earnest helpers: Judge Daniel Fish of Minneapolis, Major William H. Lambert, Judd 
Stewart of Plainfield, New Jersey, Benjamin Oakleaf of Moline, Wisconsin, [they] were my eyes 
and ears in my search for the photographic portraits of Lincoln...   
Charles W. McLellan had lived in Springfield and as a young man had known Lincoln, his family, 
and his friends. It was natural that he should be one of this group. Mr. McLellan told me that 
once when he was in the Lincoln home Mrs. Lincoln came down the stairs with a large number 
of photographs of her husband, declaring that she was tired of having them around and 
intended to throw them away.  

(Extract from a 2009 CNN interview) 

•                                                      •

!

That Mr. Lincoln said, — "Now, Mary, I wouldn't do that. Perhaps some of our friends may 
want them some day," and at least some were saved. After Mr. McLellan's death his collection 
was bought from his sons by Mr. John D. Rockefeller, Jr., for Brown University, where it became 
the nucleus of a still greater collection.   
In 1911 after I had discovered 100 different portraits of Lincoln, I decided to publish privately 
at cost an edition of 100 books to contain the actual photographic prints from negatives of 
uniform size which had been made of all the portraits. I sent a small descriptive book to about 
100 libraries and collectors and all the books were taken before the printing was finished.   
Later I published privately a series of 28 volumes containing about 10,000 historical portraits 
from the general collection, in an edition of only 4 sets (printed by New York photographer J. 
A. Walton). These also were taken by each of four persons to whom they were offered... the 
success of the subscription was in the nature of romance.” 

• Meserve, 1903. Portraits of the Civil War period :  

photographs for the most part from life negatives...
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The compilation by Winfred Porter Truesdell, was so rare it was by then far more expensive than 
most of the prints it depicted and so incomplete that all that had ever been issued was, curiously 
and inexplicably, Volume 2.” (Harold Holzer) 
 
Volume 2 contains 31 plates listed in the index, with over 80 images of Lincoln, with a 
frontispiece original woodcut in five colors, engraved by Harry Cimino, after Photograph No. 
26. Several of the plates are from the author's own collection. The preface explains the 
cataloguing system and that this volume, Volume 2, is being presented before volume 1, out of 
a planned four volumes.  
 
Volume 2 appears to have been the only one published.

• Announcement of the extremely expensive publication with the Terms of publication • Cover of Volume 2

"

winfred porter truesdell  
 
              

 
The first attempt to publish a catalogue raisonné of Abraham Lincoln portraits was made by 
Winfred Porter Truesdell (1880 - 1939). Engraved and lithographed portraits of Abraham Lincoln, 
Priv. print, at the Troutsdale press, 1933.  
“For many years collectors of prints and other Lincolniana have been greatly handicapped by 
the lack of a proper list on which to base and identify their portraits. The present volume 
enumerates and describes in detail all the known engravings, etchings, lithographs and wood 
engravings of Lincoln.  
The preparation of this check list has engaged the author’s attention for many years, and every 
print described has been examined by him personally. In addition to his own collection, he has 
had the courteous privilege of examining all the larger collections of the Country, including 
those of the late Major W. H. Lambert, the late Mr. Charles W. McLellan, Mr. H. McTheil Bland, 
Mr. Judd Stewart, Mr. W. C. Crane, and others, to which reference will be made in the work 
itself.  
An unusual feature of the book is the inclusion of the beautiful essays, proofs and postage 
stamps of the Government, bank note vignettes, war envelopes, music sheets, etc...  
The numbering of the photographs, and the very succinct descriptions thereto, have been based 
on ‘The photographs of Abraham Lincoln’, by Frederick Hill Meserve, issued in 1911, and the 
two supplements which have since appeared.”  
The announcement is dated 1920. 
 

(Extract from the introduction af the announcement) 

•                                                            •
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VICTOR SEARCHER

The existence of a lost Clyde 1861 portrait is first mentioned in 1960 by Victor Searcher:  
 
In 1960, Victor Searcher published a book about the triomphal trip in February 1861 on a 
special train — the first of its kind — of the President elect Abraham Lincoln from Springfield 
Illinois to New York City, NY. On page 148, Searcher describes the making of daguerrian portrait 
in the morning of 18 February 1861 which could be the birth of photojournalism :   
“The next halt was at the important canal port of Clyde. All boats being iced in, the population 
turned out en masse. The editor of the local paper pushed up to the platform and told Lincoln 
he had been deputied by the people to shake hands...   
While this was going on an enterprising artist set up a camera on a wood pile and took pictures 
reported the New York Times and the Buffalo Express...   
To the author’s knowledge this Lincoln Photograph has never come to light...   
Any information about the Clyde pictures should be addressed to the author in care of the 
publisher”  
 
(Victor Searcher, Lincoln’s Journey to Greatness, a factual account of the twelve-day inaugural 
trip, 1960, page 148). 
 

#             #



charles hamilton & 
lloyd ostendorf   

The second generation of Lincoln historians, “LLoyd Ostendorf’s Lincoln in Photographs: An 
Album of Every Known Pose (with Charles Hamilton, 1963) and Stefan Lorant’s Lincoln: A 
Picture Story of His Life, 1969, elevated the study of Lincoln images... Their research and 
scholarship helped elevate the Lincoln image into a serious study.” *.  
Ostendorff’s numbering of Lincoln photographic portraits becomes the preferred system, and 
the Album of Every Known Pose includes doubtful portraits and possibly lost portraits, including 
the 1861 Clyde long lost daguerreotype, on page 373.   
An artist, photographer, and Lincoln historian, Lloyd Ostendorf was born in Dayton in 1921. A 
gifted child artist, he became fascinated with Abraham Lincoln’s face on a penny which his 
mother had given him. When Lloyd entered Stivers in 1935, he fell under the tutelage of an 
equally gifted art teacher, Martha Schauer, who helped him develop his talent. His teachers 
tried in vain to get Lloyd to draw subjects other than Abraham Lincoln. Upon graduation Lloyd 
attended the school of art at the Dayton Art Institute. His formal education was interrupted with 
service in the Army Air Corps. After the war, he took a job as a commercial artist for the Journal 
Herald. Along the way, Lloyd worked with other artists, including another Stivers alumnus and 
Hall of Famer Milton Caniff and in 1950 he became a self-employed commercial artist, 
producing religious art, greeting cards, portraits, and innumerable pencil sketches of Lincoln.  
Lloyd collected and owned the largest collection of Lincoln pictures and memorabilia in the 
United States. He wrote two biographical books about Lincoln (both illustrated by the artist), 
created two books of illustrations about Lincoln, and edited and illustrated another biography 
of his beloved Lincoln. Even in his other hobby – boating – Lloyd carried over his love of Lincoln 
by naming his steamboat replica Abraham Lincoln.   
The Chicago Lincoln is a statue of a standing, beardless Abraham Lincoln in Lincoln Square 
Chicago. The statue was designed by Lloyd Ostendorf for a city contest and modeled by sculptor 
Avard Fairbanks, and erected on October 16, 1956.  
Today a mural, “Lincoln’s Visit to Clyde”, memorializes the stop by Lincoln’s Inaugural Train in 
Clyde on Feb. 18, 1861, the only stop the train made between Rochester and Syracuse. It depicts 
president-elect Lincoln speaking to an immense crowd, which had gathered at the depot on 
Monday February 18, 1861. The mural is the artwork of Robert Gillespie of Penn Yan, New 
York, after Lloyd Ostendorf indications and is located on the cast wall of the Express Lane Car 
Wash, standing near the original passengers depot. 

* Extract from Harold Holzer, The Lincoln Visual Image. 
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• Chicago statue • Lloyd Ostendorf added local historians

• Young visitor meeting Lincoln at Clyde Railway Station as a Mural after Lloyd Ostendorf instructions

• Lloyd Ostendorf ’s Lincolnian art

•                                                   • 



Wayne Morrison, local typographer and publisher, spent forty years of his life studying local 
history, the most important event that ever happened in Clyde being the stop made by the 
Lincoln inaugural train. His texts were later carefully summarized by John Fagant*.   

“special train arranged for the inaugural trip of Abraham Lincoln from his home in 
Springfield, Illinois, to the seat of government at Washington, traversed the state upon 
the New-York Central Rail-road from Buffalo to Albany on Monday, February 18, 
1861.   
The only stop between Rochester and Syracuse for wood and for water, was made 
in this village where the president-elect spoke briefly, as was his usual custom.   
Heavy snow and deep drifts on Saturday night and Sunday morning failed to prevent 
the assemblage of a vast crowd at the depot, the highways in every direction 
thronged with teams of horses, sleighs, &c.   
At 8.40 o 'clock the train came into sight and as it moved towards the water-house 
the concourse closed in behind overflowing with an ardent zeal for the man of their 
choice.   
A cannon was fired and then Mr. Lincoln stepped out upon the rear platform of the 
car, delivering a brief discourse. "Ladies and gentlemen," he said, "I merely appear 
before you to say good morning and farewell. I did not come to make a speech, nor 
have I time to make one if I did. I now bid you good morning and when the train 
starts I will come out again and bid you farewell."  
He then re-entered the car for the few minutes necessarily occupied in the 
procurement of the wood and water. As soon as the whistle sounded for departure, 
the president- elect stepped out once again upon the platform and saying "I bid you 
all farewell," bowed several times to the crowd, who returned the greeting with 
enthusiastic cheers.   
William S. Wood, who arranged for and superintended the special train, was also 
upon the platform, as was Joseph A. Pain, proprietor and editor of The Clyde Times, 
who in shaking hands with Mr. Lincoln promised him that he would disperse the 
handshake with his readers in the next edition. An enterprising photographer was 
also present, and had placed his camera upon a convenient wood-pile to secure a 
likeness of Mr. Lincoln.  

 *John Fagant, The Best of the Bargain, Lincoln in Western New York, 2010. 

!
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Twice during the Campaign of 1860, men prominent in national politics addressed 
the citizens in this village. Hon. Stephen A. Douglas of Illinois, a Democratic 
candidate for the presidency, spoke on September 22nd, and Horace Greeley of The 
New-York Tribune, on October 19th. While in Clyde, Mr. Greeley was a guest at the 
home of William S. Stow, Esq., spoke in the public square, and sat for an ambrotype 
portrait at the photograph gallery of John B. Roberts, whose rooms were aloft in the 
Perkins Block. 

 
The Photograph:  

The only existing photograph of Lincoln during the twelve day Inaugural journey was 
taken at the Philadelphia flag raising ceremony on February 22nd. However, there 
was another photograph taken earlier in the trip and that was during the five minute 
stop at Clyde. At least three newspapers reported the event.   
The Buffalo Morning Express of February 21st, 1861 gave an account that   
"an enterprising artist had placed upon a convenient wood-pile a camera with which 
he secured pictures of the rear end of the car, of Mr. Lincoln, Mr. Wood and others."   
The New York Times said that he took : 
"pictures of the rear end of the car, of Mr. Lincoln, Mr. Wood, a brakeman and an 
unlucky reporter."   
The "Unlucky reporter" was undoubtedly Joseph Pain. The Lyons Republican gives 
even more detail.  
 

• Morrison’s History of Clyde, first edition was composed on a typographical press, fourth edition is photographically printed

• wayne morrison •
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Morrison’s wife, Patricia Wright Morrison wrote and printed in 2012 a typographically 
assembled children book illustrated by her friend Christine Bramer Lauster, “For Wood and 
Water”.  
The subject is the visit of Lincoln in Clyde, seen through the eyes of a young boy, Aaron Pettys, 
whose young brother Abraham Lincoln Pettys was born on December 26 1860

"A daguerreian artist had made preparations to daguerreotype Mr. Lincoln, and 
asked that he might stand still on the platform of the car long enough to afford the 
opportunity. One of the suit sent the ambitious artist an excellent engraved likeness 
of the President elect." 
Who took this picture?  
Who was the photographer?  
Was it an individual from Clyde?  
Was it someone from the surrounding countryside or nearby villages?                                                                                                                                                                                                                       

 
One possibility is John B. Roberts of Clyde. A few months earlier, in October, Mr. Roberts had 
taken a photograph of Horace Greeley when he was in town during the 1860 election 
campaign. Roberts, described as an artist by the local newspaper, lived in Clyde until 1864 
when he and his wife moved to Rochester where he died in 1868.  
Despite the written evidence for its existence, the photograph has yet to make its way into the 
public eye.   

Was the photo ever developed? 
Is it in someone's private collection or even stashed away in someone's attic?  
Does John Roberts have any descendants who have any information on it?  

 
Whether it exists after all these years is still subject for conjecture. A serious search 
for the photo is needed. This would be a fascinating project for an individual with a 
strong interest in Lincoln.”  
“Photo information was obtained in discussions with Wayne Morrison, former 
resident of Clyde, now of Ovid, N.Y. and author of “Morrisons History of Clyde, 
Wayne County, New York, 1860-1865.”The existence of the photograph may have a 
link from the past.  
 
The granddaughters oi William Stow, a leader in Clyde at the time of Lincoln s visit, 
had mentioned the photograph to a Mr. Butch Nicoletta at some point during the 
twentieth century, who in turn passed that information on to Mr. Morrison in the 
1930s. The granddaughters were born between the late 1860s and 1880s. “ 

 

• Pat Morrison’s typographic Cover • Drawing bt Christine Brame Lauster

"



 
 
 

 
“Following along the Erie Canal region of the state, the Special train slowed down as 
it passed through the depots in the villages of Fairport, Palmyra, Newark and Lyons. 
At 8:44 A.M., the train arrived at the scenic and important Erie Canal village of Clyde 
for a brief five-minute stop.  
Joseph Pain, editor of the Clyde Weekly Times, described the activity in the village 
as the Special approached.   
"On Monday morning, bright and early, notwithstanding the heavy snow and deep 
drifts of Saturday night and Sunday morning, the roads in every direction were filled 
with teams and leads of human beings coming to see the President – elect. The village 
streets were thronged with vehicles, and by eight o'clock a large concourse of people 
were assembled at the depot, anxiously awaiting the Presidential train. At 8:40 the 
train hove in sight, the work engine whistled, the canon belched forth its thunder 
notes, and every man, woman and child was agog with excitement. Nobly the train 
sped along; and as it moved towards the waterhouse the crowd closed in behind, 
and watched for the signs of the ‘coming man'.   
As soon as the train stopped, six feet four of humanity stepped out of the car, and 
when on the platform, an enthusiastic cheer greeted Hon. Abraham Lincoln, 
President elect of the U. S."  
William Wood introduced the President-elect to the three thousand or so present. 
Typically, a local politician or townsman was given the honor of introducing Lincoln 
to the community. When, for whatever reason, no one was available, Wood stepped 
forward and filled in. Lincoln said only a few words:   
— Ladies & Gentlemen: -I merely appear before you to say good morning and 
farewell. I did not come to make a speech; nor have I time to make one if I did. I 
now bid you good morning, and when the train starts I will come out again and bid 
you farewell. 

(Chapter 9 from John Fagant, the Best of the Bargain, pages 81-85) 

!
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• john fagant •

• John Fagant, The Best of the Bargain, AuthorHouse, 2010
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"

More than likely present in the crowd that morning was Levant Bedell, the older 
brother of Grace Bedell of Westfield, who had met Lincoln just two days earlier. 
Eleven years older than his soon-to-be famous sister, Bedell had lived in Clyde since 
1859 and owned a jewelry business, which included clock & watch repairs.  
Pain had climbed the car's rear platform as it stopped and presented his credentials 
to Mr. Wood. He then related to his readers the rest of Lincoln's time in the village.   
"When Mr. Lincoln re-entered the car, we again got upon the platform and conversed 
with Mr. Wood during the short period occupied in wooding and watering. As soon 
as the locomotive whistled for starting, Mr. Lincoln stepped out upon the platform, 
and saying, — ‘I bid you all farewell,' bowed several times to the crowd, who 
returned the greeting with enthusiastic cheers.   
We were then introduced by Mr. Wood, to the President elect, and shaking hands 
with him, said, we would disperse the shake to our readers in our next edition. 
During this time the cars were in motion, and when we reached the lower crossing 
we parted company..."   
To put it another way, Joseph Pain had to jump off the moving train about 100 yards 
east of the depot.  
Finally, Mr. Pain added a bit of insight into Lincoln's famed height.   
"We stood by Mr. Lincoln's side when he was bidding the crowd farewell, and to 
give some idea of his height, our head reached about half way between his elbow 
and shoulder; and though not tall, we are not among the smallest race of bipeds."  
Although it was a quaint and attractive upstate New York community located on the 
Erie Canal, it was not the political or economic center of Wayne County. So why did 
the Special train stop in Clyde? The reason was geographical. Clyde was the midpoint 
between Rochester and Syracuse, and therefore a logical place to stop and obtain 
wood and water for the locomotive.  
The Photograph. The only existing photograph of Lincoln during the twelve day 
Inaugural journey was taken at the Philadelphia flag raising ceremony on February 
22nd. However, there was another photograph taken earlier in the trip and that was 
during the five minute stop at Clyde. At least three newspapers reported the event. 
The Buffalo Morning Express of February 21st, 1861 gave an account that "an 
enterprising artist had placed upon a convenient wood-pile a camera with which he 
secured pictures of the rear end of the car, of Mr. Lincoln, Mr. Wood and others."  
 

 

!

The New York Times said that he took "pictures of the rear end of the car, of Mr. 
Lincoln, Mr. Wood, a brakeman and an unlucky reporter." The "Unlucky reporter" 
was undoubtedly Joseph Pain.   
The Lyons Republican gives even more detail. "A daguerreian artist had made 
preparations to daguerreaotype Mr. Lincoln, and asked that he might stand still on 
the platform of the car long enough to afford the opportunity. One of the suit sent 
the ambitious artist an excellent engraved likeness of the President elect." Who took 
this picture? Who was the photographer? Was it an individual from Clyde, or was it 
someone from the surrounding countryside or nearby villages?   
One possibility is John B. Roberts of Clyde. A few months earlier, in October, Mr. 
Roberts had taken a photograph of Horace Greeley when he was in town during the 
1860 election campaign. Roberts, described as an artist by the local newspaper, lived 
in Clyde until 1864 when he and his wife moved to Rochester where he died in 
1868.  
Despite the written evidence for its existence, the photograph has yet to make its 
way into the public eye. Was the photo ever developed, and, if so, is it in someone's 
private collection or even stashed away in someone's attic? Does John Roberts have 
any descendants who have any information on it? Whether it exists after all these 
years is still subject for conjecture. A serious search for the photo is needed. This 
would be a fascinating project for an individual with a strong interest in Lincoln.



 
 
 
 
 
 
 
  

“Iconography, the study of the commercial and political impetus for and emotional 
power of the period Lincoln images that modern scholars had too often relegated to 
the realm of mere illustra tion. I would contend—and suppose I have been arguing 
in print and books and lectures ever since — that while the products themselves 
were typically inspired by profit, not politics or public service, they came to testify 
convinc ingly to their owners' political and patriotic impulses, occupying honored 
places in the family home where religious icons of old had once held unchal lenged 
dominance.   
Moreover, it appeared to me, these images — though often clumsy, flawed, 
retouched, or disguised to hide their origins (or their original copyright) —helped 
not only to illustrate Lincoln’s emergence from prairie politician to presidential 
candidate, chief executive, emancipator, and martyr but to influence this image 
metamorphosis as well.  
I learned, too, that Lincoln himself, so famously modest and diffident about his 
personal appearance, so quick to poke fun at his own homeliness, had proven 
surprisingly cooperative with photographers, painters, sculptors, and even the 
engravers and lithographers whose works were based on original models from life. 
Rarely had Lincoln refused to pose for such artists. Seldom had he refused a request 
for an autograph that could be reproduced on steel or stone. In short, I argued, 
Lincoln, although a self-proclaimed “indifferent judge" of his own images, was a very 
willing subject for those who agreed to immortalize it. He seemed miraculously 
aware of the importance of such pictures in introducing him to the public, winning 
him elections, enhancing his reputation, and illustrating his accomplishments.” 

(Extract from Harold Holzer, The Lincoln Visual Image: A Personal Journey o f Discovery) 
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“When the Lincoln image was born in 1860, pictures were rare and precious 
commodities to most Americans. Art museums did not yet exist, newspapers did not 
yet publish photographs, and mass-produced pictures were purchased to express 
emotion, patriotism, and political loyalties—not merely to decorate. Motion pictures, 
of course, had yet to be invented. Television, computers, and the World Wide Web 
were unimaginable. Amid today’s relentless cacophony of pictures, that the Lincoln 
image can continue to inspire artists, invite commissions, and both thrill and infuriate 
audiences demonstrates the unique and indelible power it continues to exert.  
Why is this so? After so much study, so much renewal of interest in both period and 
modern Lincoln iconography, the question remains unanswered. Whether it remains 
unanswerable depends on the next generation of historians.”* 
 
 

 
 

 
 

• Lincoln in February 1860 • March 1861-March 1865• November 1860-March 1861

• harold holzer •

(Extract from Harold Holzer, The Lincoln Visual Image: A Personal Journey o f Discovery) 
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“Once under way, the future president took his scat. With no stops for twenty-one miles, he 
could sit back, warm his chilled bones, and enjoy the ride. The truth was Lincoln needed the 
rest. Not surprisingly he had caught a cold, abetted by giving speeches while exposed to icy 
winds and pelted with wet snow. Though he was content to sit and chat with his companions. 
Utile did Mr. Lincoln know that his spouse had a sartorial surprise in store. Like many of us, his 
comfort level with his existing wardrobe far outweighed the somewhat slovenly appearance 
that these well-worn pie!ces projected. The New York Times described his ensemble as “a 
shocking bad hat and very thin old overcoat.”  
Leave it to Mary, a fashion hound who spared no expense where her own attire was involved, 
to make perhaps one of the earliest executive decisions of any first lady-in-waiting. She decided 
unilaterally that the cherished duds, which her husband seemed content to wear until they fell 
apart, would no longer suffi ce. Propriety dictated that a head of State had to dress the part. 
The child of a proper Southern family, Mary Todd was accustomed to the finer things in life, 
stylish clothes being among them. Her husband, on the other hand came from far less privileged 
origins, one wherein apparel was vievved more as a nec- essary bodily covering and not so 
nmch an opportunity for personal adornment. During their White House years, Mary’s 
extravagant spending on fashionable clothing became the source of reoccurring financial 
headaches for her husband.  
But this time, she was thinking not of herself. Many of the politicians whom they had met along 
the journey thus far werc men whosc taste in clothes had made for impeccable appearances. 
Being a proud wife, she wanted her husband to display as much tailored splendor as a gaunt, 
six-foot, four-inch man could. Since he was indifferent to such considera tions, the task was hers 
to make him presentable. Having prepared for this moment, she dispatched Mr. Lincoln’s trusted 
valet, William Johnson, off on an errand to the baggage car.  
In short order, Johnson returned with a new broadcloth overcoat upon his arm and a box 
containing an equally mint stovepipe hat. Mary had chosen well, for she had purchased (?) the 
distinctive style of headgear which her husband preferred. Mr. Lincoln’s favorite chapeau was 
one with a cylindrical core of black felt seven inches in height, a two-inch wide brim around its 
base, and a diameter of seven-and-seven-eighth’s inches. Given his excessive stature, the hat 
accentuated his height, making his proportions appear even more imposing. When fully dressed, 
he exceeded seven feet. In the estimation of at least one reporter, the new garments successfully 
accomplished the transformation for which Mary was striving. “ — Since then Mr. Lincoln has 
looked fifty percent better,” a Times correspondent commented favorably, “and, if Mrs. Lincolns 
advice is always as near right as it was in this instance, the country may congratulate itself upon 
the fact its president-elect is a man who does not rcject, even in important matters, the advice 
and counsel of his wife." (East Through the Valley, 2018, page 53)

"

“Scheduled to arrive in Clyde at 8:44 a.m., the president-elect would stay only five minutes... 
regardless of the motive, presidents did not stop in Clyde with any degree of regularity. 
Therefore, if one happened to do so, the prevailing thought was that everyone ought to seize 
the opportunity for a viewing. The resulting desire to see Mr. Lincoln manifested itself the next 
morning, when “the roads in every direction were filled with teams and loads of human beings 
coming to see the President-elect.” The streets of the small community soon thronged with 
people, eventually coalescing at the railroad station. Arriving on schedule, the roar of cannon 
and cheers from the assembled mass greeted the train.  
Once the locomotive halted, the president stepped out of his coach and spoke a few words. 
However, before he went back inside, he lingered on the platform at the request of several local 
boys. They represented an amateur gun crew, manning a cannon in a nearby field, and they 
wished to fire a salute. Willing to accommodate them, he waited patiently until they had 
performed their tribute. A few minutes later, he reappeared and said: “I bid you ail farewell.” 
At some point in the few moments in which the President was visible, “a daguerrean artist had 
made pre"parations to daguerreotype Mr. Lincoln and asked that he might stand still upon the 
platform of the car long enough to afford the opportunity.” This little incident was reported in 
the local paper, but unfortunately neither a copy of the photograph nor its negative has ever 
surfaced in the intervening years to corroborate the story. Brief though the stopover was, the 
editor for The Clyde Weekly Times — Samuel Paine—had the experience of a lifetime in those 
fleeting seconds. Once the train stopped, the enterprising journalist bounded up the steps of 
the rear car and presented his card to William Wood. When the president first appeared, Paine 
stepped aside, though he retained a ringside seat on the steps and resumed his conversation 
with Superintendent Wood after Lincoln went inside. Then, as the train was about leave, the 
president reappeared, whereupon Wood introduced him to the newsman. As they shook hands, 
Mr. Paine promised that “he would disperse the shake to our readers in the next e"dition.” Also 
in those few moments which he had in the great man’s presence, the correspondent was able 
to make an assessment of the president’s height which he also shared: “We stood by Mr. 
Lincoln’s side when he was bidding the crowd farewell, and to give some idea of his height, our 
head reached about halfway between his elbow and his shoulder, and though not tall, we are 
not among the smallest race of bipeds.” With the train picking up speed, Paine hopped off, and 
Lincoln bid the crowd his customary bending adieu ... and then he was gone. The people 
returned to their homes, buoyed by the satisfaction”  (New York and the Lincoln Specials, p 40)

• joseph d. collea jr •
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FAMOUS PURPORTRED PORTRAITS

Let’s consider the more general project of an essay on lost daguerreotypes following the principles of classical 
bibliography.  
In June 2015 Le Livre, la Photographie, l’Image & la Lettre, Essays in honor of André Jammes, was published in 
Paris, with contributions from both book and photography people. Roger Stoddard detailed the circumstances 
of his celebrated 1982 bibliography, Lost Books: American Poetry before 1821*, following William A. Jackson’s 
recommendation: “We must recognize that despite all the work of the collectors of the past, a considerable 
portion of what once was printed no longer exists, and it is possible that the study of such lost books may become 
a recognized part of bibliographical work, just as the paleon tologists are forced to reconstruct beasts whose 
bones they have never seen. Researches into books that have not survived may prove to be far more fruitful than 
at first seems possible.”  
Roger Stoddard strongly warned about the danger of wishful thinking: “For bibliographers the most disheartening 
feature of such studies is the nature of the evidence. Contrary to the rules of bibliography, any source but a 
complete copy of the book is used. Old descriptions in in ventories or catalogues, advertisements of booksellers 
or printers, and copyright entries are often unreliable and easily misinterpreted.   
No careful scholar presents data from such sources without warning his readers or before seeking verification 
elsewhere. Some writers have been tempted to embroider and fill out the data, fictionalizing printing his tory while 
showing off their knowledge of it. Only if properly handled can such data yield useful results.”  
Of the 124 lost books listed by Roger, already twelve have been found, usually miscatalogued.   
We can follow his path and adapt his advice to lost photographs.  
The most famous photographic subject on earth is probably Abraham Lincoln. The temptation of impatient 
wishful thinking has misled several collectors, conservators, curators and auctioneers during the past 50 years, 
transforming the hunt into a mine field.  
Right page: three famous purported portraits are compared with the portrait realized in Springfield, Illinois, circa 
November 1846 by Lincoln’s former assistant Nicholas H. Shepherd.  
The Hay Wadsworth daguerreotype, c. 1843. 1/4 plate offered by Christie’s New York, 6 October 1998 as Portrait 
of a Gentleman, believed to be Abraham Lincoln.  
The Albert Kaplan daguerreotype, c. 1843, first published in 1980.  
The Leo Stashin’s full plate, c. 1849, discussed by Jacob Deschin, The New York Times, Photography: Lincoln' 
Portrait In Controversy, 21 January 1968.   
Beyond the pertinence of the identification, none of these plates is documented by verified pieces of evidence 
on the circumstances of their creation nor on their transmission. Every day in the life of Lincoln has been studied 
in countless biographies.

Hay Wadsworth daguerreotype, c. 1843. (detail)

Albert Kaplan daguerreotype, c. 1843. (detail) Leo Stashin’s full plate, 1849. (detail)

O1. Springfield daguerreotype, 1846. (detail)
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PUBLISHED 1966 
NEW YORK TIMES 

LEO STASHIN 
(taken 1854) 

Ambrotype (Smithsonian National Portrait gallery)  
It is an early wet plate photograph believed to have been taken in 1854 by N. H. Shepherd, a druggist-
daguerreotypist known to have taken an earlier picture of Lincoln. If authentic, it will become the 133rd known 
Lincoln photograph."   
“Leo Stashin, a photographer, who in recent years turned to collecting and identifying daguerreotypes of 

19th�century American statesmen, actors, inventors and businessmen, died Saturday of cancer in St. Luke's. 

Hospital. He was 54 years old and lived at 75 Bank Street. At his death Mr. Stashin was writing a book on an 
1849 daguerreotype he found in a Greenwich Village art shop and which he identified as one of Abraham Lincoln. 
Lincoln experts disagreed with his identification. This “find” led him, however, to discover and identify other 
daguerreotypes, including plates of Presidents John Tyler, Zachary Taylor, Millard Fillmore and Franklin Pierce.” 
(New York Times, 29 October 1973).  
“In 1968, the New York Times had published a story about this tireless researcher, illustrating it with a 
daguerreotype he had discovered, which, he insisted, against a tide of criticism, was an early, unknown portrait 
of Abraham Lincoln. I studied the picture closely: the man seemed too old, too wide around the middle. His 
nose was too pointy, his brow too narrow, the lips too thin.   
But Stashin had subjected the imposing full-plate to a barrage of scientific tests and computer scans — such as 
they were nearly forty years ago — and had identified countless points of similarity, including scars, earlobes, 
and facial moles.   
Stashin was insistent. — “The portrait is the only photograph of Lincoln taken from a high camera angle,” — he 
explained to the Times. — “This would tend to elongate the nose, foreshorten the brow and change the 
perspective in which we have been accustomed to seeing his face. The angle makes the nose seem longer.” 
(Harold Holzer, The Lincoln Visual Image: A Personal Journey o f Discovery)

#          #
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PURCHASED 1977 
NEW YORK 

ALBERT KAPLAN 
(daguerreotype) 

Quarter plate (Albert Kaplan collection)  
Claude N. Frechette, M.D., plastic and reconstructive surgeon, examined the Kaplan — “based on my 
professional understanding of facial structure and aging. The most objective approach in examining a century-
and-a-half old image seemed to be that of a plastic surgeon who evaluates pre- and postoperative photographs 
and anthropomorphic data of patients with cranio-facial deformities.”   
«In 1980, three years after Kaplan purchased his purported Daguerreotype of Lincoln, one of Kaplan’s experts, 
Grant B. Romer, a conservator with George Eastman House in Rochester, New York, disassembled and examined 
the Daguerreotype and declared that it was an “American product made prior to 1845” and probably an “earlier 
rather than later 1840s date.” No reason at all to dispute Romer’s findings.” (Joelle Steele. Face to Face: Analysis 
and Comparison of Facial Features to Authenticate Identities of People in Photographs).

#          #



(Hay Wadsworth Plate)
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6 OCTOBER 1998 
NEW YORK 

HAY WADSWORTH 
(Daguerreotype - 1843) 

Quarter Plate (Portrait of a Gentleman, Believed to be Abraham Lincoln, Christie’s New York 6 October 1998)  
“The much debated Hay Wadsworth daguerreotype, dated 1843 and thought by some to be the first image of 
Abraham Lincoln, failed to sell at Christie's yesterday. The auctioneer started the bidding at $110,000 and, after 
two bids, stopped at $150,000, below the secret reserve price and the estimate of $200,000 to $300,000.  
But experts have argued about whether the person photographed is Lincoln ever since the consignors, Robert 
and Joan Hoffman of Pittsford, N.Y., a suburb of Rochester, unveiled it in 1993. The Hoffmans got the three-and-
a-half by three-inch leather-encased image from the liquidator for the descendants of Lincoln's private secretary, 
John Milton Hay.  
In 1843, 17 years before Lincoln became President, he was a beardless Illinois state legislator who had not yet 
grown into the man who appears on the $5 bill. To support their contention that the daguerreotype sitter was 
Lincoln, the Hoffmans and several other believers put the image through a range of analyses, from criminal 
identification techniques to computer ''aging'' to scrutiny of the vein patterns in the subject's hand.  
The doubters, including many Lincoln historians and artists, simply pointed out the differences in facial features 
of the man in the Hoffmans' image and the earliest documented likeness of Lincoln, taken between 1846 and 
1849 and now in the Library of Congress.  
The Hoffmans, who bought the daguerreotype in 1993 for a sum they will not disclose, decided during the 
summer to let the market rule.  
— ''We're sorry it didn't sell,” — an obviously disappointed Mr. Hoffman said, adding, — “We wanted it to go 
to the next level of custodians, preferably a public institution”.  
But he said he still believed the image was Lincoln's. — “This is an ongoing process,” — Mr. Hoffman said. —
”We are talking about more research — there's a tremendous amount of new photo analysis coming available 
in the next few years.” (Judith H. Dobrzynski, The New York Times, 7 October 1998).  
Leading the skeptics was Lloyd Ostendorf of Dayton, Ohio, the co-author of "Lincoln in Photographs" and a 
renowned expert. — "Anyone who buys it will pay a lot of money for a fake," — he said. Ostendorf said the 
physical features of the man in the picture were vastly different than Lincoln, pointing specifically to the ears, 
nose, shoulders and eyes.  
“With many features not matching, it’s my opinion that the Hay Wadsworth photograph is not of Lincoln. 
However, Lincoln’s ancestors came from England to Plymouth, Massachusetts in the 17th century, so he probably 
had cousins, and with the subtle similarities between Lincoln and the man in the Hay Wadsworth photograph, 
it’s possible that they may have been related – or not. (Joelle Steele. Face to Face: Analysis and Comparison of 
Facial Features to Authenticate Identities of People in Photographs.) 

#          #

!
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FEBRUARY 1986 
NTY 

FRANK H. PULSIFER  
(11 July 1864) 

Alterated copyprint of an albumen print (Lloyd Ostendorf collection) 
 
"Taken by Frank Pulsifer near Washington DC on July 11, 1864. This long-lost photograph shows Lincoln standing 
on the deck of the Coast Guard ship “Wayanda” cruising in the Potomac River. The two men seated to Lincoln’s 
right are John White, the ship’s captain, and William Seward (in the white hat), Lincoln’s Secretary of State." 
Source. 
 
"In February 1986, researchers at the United States Coast Guard Academy found what appeared to be a 
previously undiscovered image of President Abraham Lincoln in an old 1864 photograph (inset, top right) taken 
on the deck of USRC Wayanda. The photo was said to depict Captain J. White and Secretary of State William H. 
Seward seated left, while a shadowy image of Lincoln can be discerned center right below the ship's sail.  
The photo discovery made headlines after Lincoln photo expert Lloyd Ostendorf, author of Lincoln in 
Photographs, endorsed it as authentic. According to the U.S. Coast Guard's own website, however, the image 
of Lincoln in the photo is now thought to have been added later. Former Coast Guard historian Truman Strobridge 
noted that the photo is nonetheless of historical importance as one of the earliest photos taken aboard a revenue 
cutter."  
On July 11, 1864, Lincoln was "At wharf to welcome reinforcements sent up Potomac by Gen. Grant." July 11, 
1864, is the date on which Captain White received his captain's commission (signed by Lincoln) in the Revenue-
Cutter Service.   
Lloyd Ostendorf discovered a copy of this image and it appeared in the book The Physical Lincoln.  
Frank Hamilton Pulsifer, a Captain of Engineers and amateur photographer, who entered the Revenue Cutter 
Service on September 16, 1859. He was acquainted with both Lincoln and Seward, having been the neighbor 
of the latter in Auburn, NY. He retired as a Lieutenant Commander, having the longest total service, active and 
retired, of any officer in the U.S. Coast Guard. His obituary appeared in the New York Times on April 21, 1922. 

#         #
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1958!2012 
MUSEUM IN SPRINGFIELD 

WILLIAM WALLER’S 
(stovepipe) 

1850s stovepipe (Abraham Lincoln Presidential Library and Museum in Springfield) 
William Waller's Stovepipe  
A stovepipe hat long believed to have been owned by Abraham Lincoln more than 150 years ago is now having 
its authenticity questioned.  
Officials at the Abraham Lincoln Presidential Library and Museum in Springfield, Illinois recently admitted that 
they can't prove how a 19th-century farmer obtained the hat worth $6.5 million. This has raised doubt about 
whether one of the museum's most important exhibits is a genuine possession of the 16th American president.  
There is no debate about whether the hat, used by the museum as part of its fundraising efforts, is a fake or not.  
It does have a floral stamp of a Springfield hatmaker from the 1850s, and it fits a head with about a 22-inch 
circumference, which is the size Mr. Lincoln wore.  
However, the background behind how the farmer was originally given the hat is what has stumped museum 
officials. There are a number of theories used to explain how the beaver-fur hat ended up in the hands of 
Springfield farmer, William Waller.   
One explanation is that Mr. Lincoln wore the hat throughout the Civil War.   
Another suggests that the president gave away his hat during a debate in 1858 with Stephen Douglas.  
Wes Cowan, co-host of the PBS-TV show History Detectives, told the Chicago Sun-Times that the tradition that 
the headgear comes from a hatmaker in the Illinois city is interesting. The host said: 'But beyond that, it gets 
squishy. What you really want to see was a newspaper article from... whenever the debate was. "Candidate 
Lincoln gives local farmer his beaver top hat." That's what you want to find. Without that unbroken chain of 
custody, it becomes very difficult to prove any of this. It may be. It may not be.'  
The hat was first connected with the Civil War when Waller's daughter-in-law, Clara, signed an affidavit in 1958 
that said he had gotten the hat 'during the Civil War in Washington.'  
A professor at Southern Illinois University-Carbondale named John W. Allen included a statement with Clara 
Waller's affidavit to support the story.  
The hat then was handed off to several museums and libraries through the years with the belief that the hat was 
something Lincoln wore during the Civil War.  
But Clara Waller's story doesn't have much support.  
There is nothing to believe that William Waller was ever in Washington, DC during Mr. Lincoln's presidency, and 
the president's assassination prevented him from returning to Illinois. 

#       #

 
The story becomes more difficult to believe because there are no newspaper articles, photographs or other 
types of documentation of the hat exchange and Mr. Lincoln was not known for giving his head coverings 
away.  
Harold Holzer, an expert on Mr. Lincoln, told the newspaper he had trouble following the story: — 'That's 
my only problem with the story — the logic part,' he said. (Mail on line, Sept 2012)
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Hay Wadsworth daguerreotype, c. 1843. (detail)

Albert Kaplan daguerreotype, c. 1843. (detail)

Leo Stashin’s full plate, 1849. (detail)

O1. Springfield daguerreotype, 1846. (detail)

O-40 25 November 1860, first portrait with 
growing whiskers (Altschuler)

O-57 6 April 1861, Dramatic transformation of the 
President after his arrival in Washington (Brady)

We can compare prominent cheekbones and  
the ear behind the unruly facial hair

9 February 1861, (Christopher German)



HOW DO WE KNOW THE EXISTENCE OF A MISSING CLYDE PORTRAIT ? 
• Joseph Howard (New York Times) page 116 
• Secondary : Victor Searcher before Lloyd Ostendorf page 194 

 
HOW DO WE KNOW THE CLYDE PORTRAIT IS A DAGUERREOTYPE ?

• Joseph Pain, The Clyde Times reporter page   96 
• William T. Tinsley (The Lyons Republican) page 121 
• Secondary : Wayne Morrison page 200 

 
WHY SUCH A LATE USE OF THE DAGUERREOTYPE PROCESS (FEB. 1861) ? 

• Weather report : very cold for safe collodion page   88 
• The dag was possibly the decision of a customer page 102 

 
HOW CAN WE DEDUCT THIS IS AN OUTSIDE PORTRAIT ? 

• Shadows & lighting page 36 
• Possible background page 40 

 
HOW CAN SUCH A DEFECTIVE PLATE SURVIVE (TARNISH ISSUE) ? 

• The train left quickly, no possibility to take another portrait page 73 
 
HOW CAN SUCH A PORTRAIT BE SO MODEST IN DIMENSIONS ? 

• The size corresponds to the possibilities of the local artist page 94 
 
HOW COULD THE PRESIDENT-ELECT WEAR SO POOR CLOTHS ? 

• Dirt and smoke of a wood engine locomotive in 1861 page   73 
• Joseph Howard (New York Times) reports a shocking bad hat page   30 
• Almon Clapp (Buffalo Express) on the appearance page 123 
• Similar stovepipe with mourning band page   32 
• Investigation on an over-coat page   34 

F.A.Q. 
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HOW COULD THE PRESIDENT-ELECT WEAR NO NECKTIE ? 
• Joseph Howard reports an improved appearance after Albany page   34 
• Joseph Pain reports the President's interrupted rest page   97 

 
HOW COULD THE PRESIDENT-ELECT BARE SUCH A BUSHY BEARD ? 

• Walt Whitman describes a black bush head of hair page 127 
• Secondary : Harold Holzer page 206 

 
HOW COULD THE PRESIDENT-ELECT SMILE ? 

• Discussion of smile in Healy portrait, Nicolay page   62 
• Almon Clapp (Buffalo Express) page 123 
• Cordelia Harvey page 131 

 
HOW COULD THE PRESIDENT-ELECT LOOK SO YOUNG ? 

• Comparison with antebellum Healey portrait  page 163 
• Comparison with antebellum photographic portraits  page 165 
• Cordelia Harvey’s precise report on the President appearance page 128 
• The last quiet day before Inspector Pinkerton gave bad news     page 134 

 
HOW DO THE ANTHROPOMETRIC MEASUREMENTS COMPARE ? 

• Anthropometric Measurements page  50 
• Presence of the moles page  52 

 
HOW TO EXPLAIN SUCH A PORTRAIT WAS NEVER PUBLISHED ? 

• John B. Roberts’ short life page   96 
• William Stow dispached two young men to represent him page 102 
• Papers of William Stow in NYPL, note for a Daguerreotype page 104 

 
WHY THE MATTER IS SUCH A MINE FIELD ? 

• Passed investigations and purported portraits page 212



Daguerreotype (Unknown location). “Lost photograph, Clyde, New York, Monday, 
February 18, 1861. According to a New York Times reporter, a photographer had 
set up his camera on a woodpile near the train tracks so that he could take a picture 
of the President-elect when the train stopped at the canal port of Clyde for five 
minutes (8:44 to 8:49 a.m.). The New York Times and The Buffalo Express stated 
that the photographer got "pictures of the rear end of the car, of Mr. Lincoln, Mr. 
Wood, a brakeman and an unlucky reporter." These pictures have never been 
found.”  
 

(Lloyd Ostendrorf, Chronological Sequence, no numbering)

• Lloyd Ostendorf’s reconstitution, 2000 • Alternative reconstitution, 2018
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