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The e-bulletin presents articles as well as selections of books, albums, photographs
and documents as they have been handed down to the actual owners 

by their creators and by amateurs from past generations.

The physical descriptions, attributions, origins, and printing dates
of the books and photographs have been carefully ascertained by collations 

and through close analysis of comparable works. 

When items are for sale, the prices are in Euros, and Paypal is accepted.

N°25 : Camera Lucida Drawings
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Camera Lucida reinvented
The camera lucida was patented in 1807 by William Hyde Wollaston «to facilitate accurate
sketching of objects». It consists of a four-sided prism mounted on a small stand leaning over
a sheet of paper. By placing the eye close to the upper edge of the prism so that half the pupil
looks over the prism, the observer is able to see apparently lying on the paper, a reflected
image of an object situated in front of the prism. He can then trace the image with a pencil. 

The basic optics were described 200 years earlier by Johannes Kepler in his Dioptrice (1611),
but by the 19th century, Kepler’s description had fallen into oblivion, so Wollaston’s claim
was never challenged. The term «camera lucida» (light room as opposed to «camera obscura»,
dark or veiled room) is Wollaston's.

While on honeymoon in Italy in 1833, William
Fox Talbot used a camera lucida as a sketching
aid. He later wrote that it was a disappointment:
this encouraged him to seek a means to "cause
these natural images to imprint themselves
durably". 

«At first I found the camera lucida very difficult
to use. It doesn’t project a real image of the
subject, but the illusion of one in the eye. When
you move your head everything moves with it,
and the artist must learn to make very quick
notations to fix the position of the eyes, nose and
mouth to capture ‘a likeness’. It is concentrated
work…» (David Hockney, Secret Knowledge).
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The French Academy in Rome

Villa Medici appears as an influencial place for the early days of Photography, from the
daguerrian experiments of Girault de Prangey in May 1842 until the Golden Age of the Caffè
Greco School in the 1850s. Now we could also consider the period of the 1820s as a decisive
moment for Visual creativity. 

The Academy was founded at the Palazzo Capranica in 1666 by Louis XIV under the direction
of Jean-Baptiste Colbert, Charles Le Brun and Gian Lorenzo Bernini. The Academy was from
the 17th to 19th centuries the culmination of study for select French artists who, having won
the prestigious Prix de Rome (Rome Prize), were honored with a 3, 4 or 5-year scholarship
(depending on the art discipline they followed) in the Eternal City for the purpose of the study
of art and architecture... In 1803 Napoleon Bonaparte moved it to the Villa Medici, with the
intention of perpetuating an institution once threatened by the French Revolution and, thus,
of retaining for young French artists the opportunity to see and copy the masterpieces of the
Antiquity or the Renaissance and send back to Paris their "envois de Rome", the results of the
inspiration they had gained in Rome... » (Wikipedia).

«the artist must learn to make very
quick notations to fix the position»
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Louis Benois and Laure Odiot

Louis Benois (1796-1873), a French architect born in Saint-Petersburg, spent two years in
Rome and Italy in his youth, 1821-1822, where he met a number of French and international
artists, painters, architects and sculptors. On 20 February 1823, having returned from Rome,
he married Adèle-Félicité, daughter of François-Honoré Jacob-Desmalter (1770–1841), the
owner of the famous furniture workshop; the young wife died two month later.

After one year of formal mourning later, on 4 May 1824, he married Aimeé-Laure Odiot (1805-
1896), the eighth child of Jean-Baptiste Claude Odiot, wealthy French silversmith. The
wedding was extremely happy, despite Mr Benois having to face bankruptcy during the French
railways crash of 1847. And ten years later, on March 1857, the Benois moved together with
an old excentric French-Egyptian general, Noël Varin-Bey, to a comfortable house in Rueil
Malmaison (formerly Bois-Préau): a mansion in a
park than soon was filled by collections of
drawings, paintings, archeology and Egyptian
mummies, one of which became famous in 2001
(see the story of Ta-Iset:  The Guardian / egyptian-
mummy-french-rubbish-dump).

The camera lucida drawings by Louis Benois were included, alongside the portrait of Laure
Odiot, in an album given to the young couple by their friends, the majority of whom were
young French artists in residence at the French Academy in Rome and filled the album with
their own drawings. Among them François-Alexandre Villain (1820-1825), Antoine-Martin
Garnaud (1817-1822), Jean Alaux (1816-1820), Jean-Baptiste Lesueur (1818-1824), Charles-
François Lebuf (called Nanteuil, boarder in 1817-1822), Aimable-Paul Coutan (1820-1825),
Bernard Gabriel Seurre (1818-1823), Louis-Nicolas Destouches (1816-1818). (See also last
weekly transmition : PWT 24-2016 Before Daguerre, Visual Boldness in the 1820s.

Laure Odiot, only sifteen at the time, was not part of the 1821 trip to Pompei, but she was
able to visit Naples thirty-five years later (certainly
escorted by her husband), and in that occasion,
she completed and captioned the camera lucida
drawings with ink wash and watercolors, signing
them when in Nice or Naples.

The album binding being damaged, all pages were removed: the position of each drawing in
the album will be precised: «Album Amicorum, leaf 32».

n°6, caption

Ta-Iset safe

https://www.theguardian.com/world/2015/may/11/egyptian-mummy-french-rubbish-dump-restored
https://www.theguardian.com/world/2015/may/11/egyptian-mummy-french-rubbish-dump-restored
https://www.theguardian.com/world/2015/may/11/egyptian-mummy-french-rubbish-dump-restored
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LOUIS BENOIS (1796-1873). Vue du Camp des soldats, Pompéi, juin 1821. Camera lucida
drawing on paper, 173x125 mm with margins, signed and dated 1821, typical quick notations
by the artist (Album Amicorum, leaf 12). 200 euros
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LOUIS BENOIS (1796-1873). Voie des Tombeaux, Pompéi,
1821. Camera lucida drawing on paper, 122x180 mm,
signed, ink wash completed later by his wife Laure Odiot
(Lavis brun, plume et encre brune, sur tracé à la mine de
plomb, Album Amicorum, leaf 41). 400 euros

Voie des Tombeaux, Strada o via dei Sepolcri was the name
given to the suburb outside Porta Ercolanese, offering the
best accommodation in both the 1st and the 19th centuries,
during pre-eruption and early touring periods, with the
Albergo di campagna.
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LOUIS BENOIS (1796-1873). Gladiator Scenes, Pompei, June 1821. Camera lucida drawing
on paper, 186x214 mm, signed and dated June 1821, caption: «Vue prise sur la voie des
Tombeaux à travers l’arcade de l’auberge», and ink wash completed later by his wife Laure
Odiot (Album Amicorum, leaf 46). 500 euros

In 1821, only the right portion of the gladiator scenes remains on the tomb of Scaurus. Mazois
published his sketches from 1816, with the inscription and scenes of combat with wild beasts
Les Ruines de Pompei, 1824. Gaspare Vinci confirmed their destruction in 1830.
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LOUIS BENOIS (1796-1873). Vue du Temple de Jupiter à Pompéi prise du Forum, juin 1821.
Camera lucida drawing on paper, 220x277 mm, signed and dated June 1821, ink wash
completed later by his wife Laure Odiot (Album Amicorum, leaf 4). 600 euros
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LOUIS BENOIS (1796-1873). Vue de l’habitation de l’Ermite sur le Vésuve 12 juin 1821 à
six heures du soir où j’ai passé la nuit avec Desplans, Barbot, Leopold Robert, Thierry,
Ankesverthe, Garnaud, etc, Rome, 1821. Camera lucida drawing on paper, 164x217 mm,
captioned and dated 1821, ink wash completed later by his wife Laure Odiot (Album
Amicorum, leaf 32). 300 euros

The long caption tells us the names of his companions duting this summer 1821 expedition.
Most of them were Prix de Rome and boarders in the Villa Medici, or foreign artists in Rome
and gave drawings for the Album Amicorum: Antoine-Jean DESPLAN (1790-1873), Prosper
BARBOT (1798-1878), Léopold ROBERT (1794-1835), Étienne-Jules Thierry (1787-1831),
Mikael Gustaf ANKARSWÄRD (1792-1878), Antoine-Martin GARNAUD (1796-1861).
An album with similar drawings (Prosper Barbot’s) is in the collections of Le Louvre.
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LOUIS BENOIS (1796-1873). Vue du Château de la Reine Anne, Naples, 1821. Camera
lucida drawing on paper, 170x217 mm, signed and dated 1821, watercolors completed in
1856 by his wife Laure Odiot (Album Amicorum, leaf 21). 800 euros

Palazzo Donn'Anna is a historic residence in Naples, Italy. Never completed, it was designed
in 1642 but building was stopped by the Mazaniello Revolution of 1647. This young ruin sits
prominently at water's edge at the beginning of the Posillipo coast, just west of the Mergellina
boat harbor. In the lore of the city of Naples, the villa is said to have been the site of various
murders, sex orgies, and other sordid episodes, at least some of which involved queen Joan I
of Naples (1326–1382), and/or Joan II (1373–1435).    «...Time, the avenger! unto thee I lift / 

My hands, and eyes, and heart, and crave of thee a gift.»
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LOUIS BENOIS (1796-1873). Vue des trois colonnes restant du temple de Jupiter prise dans
les bains de Pouzzole, Pozzuoli, 1821. Camera lucida drawing on paper, 197x232 mm, signed
and dated 1821, ink wash completed in 1856 by his wife Laure Odiot (Album Amicorum,
leaf 48). 500 euros

The Macellum of Pozzuoli was the macellum or market building of the Roman colony of
Puteoli, now the city of Pozzuoli in southern Italy. When first excavated in the 18th century,
the discovery of a statue of Serapis led to the building being misidentified as the city's
serapeum or Temple of Jupiter-Serapis.
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Circle of LOUIS BENOIS. Baïes, Gulf of Pozzuoli, 1821. Ink wash and watercolor on brown
tinted paper, 175x235 mm, miscaptioned by Laure Odiot : «Vue du Temple de Minerve à
Baies» (Album Amicorum, leaf 47). 400 euros

Baiae was built on the Cumaean Peninsula in the Phlegraean Fields, an active volcanic area.
It perhaps originally developed as the port for Cumae. 

The bathhouses of Baiae were filled with warm mineral water directed to its pools from
underground sulfur springs. The town's misnamed "Temple of Mercury" is now known as the
Temple of Echo, after the acoustical properties of its 21.5 m (71 ft) diameter dome, the largest
in the world prior to the construction of Rome's Pantheon. «Adieu! adieu! my native shore 

Fades o'er the waters blue»
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JEAN-BAPTISTE LESUEUR (1794-1883). Baïes, Gulf of Pozzuoli, 1821. Camera Lucida
drawing on paper, 221x285 mm, dated 1821, Ink wash completed and captioned by Laure
Odiot: «Vue du Temple de Vénus et du chateau-fort à Baïes», Album Amicorum, leaf 35.

600 euros

A cache of plaster casts of Hellenistic sculptures was discovered in the cellar of the Baths of
Sosandra at Baiae; they are now displayed at the town's archaeological museum (Castello
Aragonese). The collection includes «copies» of famous Athenian sculptures: Harmodius and
Aristogeiton, and of the Athena of Velletri. It suggests that the area had a workshop mass-
producing marble or bronze copies of Greek art for the Roman nouveau riche market.
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ÉTIENNE-JULES THIERRY (1787-1831). Convent of San Francesco, Terracina, 1821. Camera
lucida drawing on paper, 172x228 mm, ink wash, captioned by Laure Benois : «Couvent à
Terracine dont le moines ont été enlevés par les brigands» (Convent in Terracina whose monks
were kidnapped by brigands), Album Amicorum, leaf 46. 600 euros

The Convent of San Francesco, used until recently as a civic hospital, was possibly founded
by the Saint of Assisi in the XIII century.
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LOUIS BENOIS (1796-1873). Porta Napolitana, under the Pisco Montano, Terracina, 1821.
Camera lucida drawing on paper, 220x175 mm, signed and dated 1821, ink wash completed
later by his wife Laure Odiot (Album Amicorum, leaf 40). 400 euros
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ANTOINE-JEAN DESPLAN (1790-1873). Auberge delle Murate, Route de Naples à Rome,
Juin 1821. Camera lucida drawing on paper, 150x225 mm, captioned by Laure : «Le patron
n’a pas voulu recevoir Benois disant qu’il allait mourrir et que cela porterait malheur à son
auberge. Mais il a consenti qu’on le mît sur une botte de paille dans les écuries», ink wash
completed later by his wife Laure Odiot (Album Amicorum, leaf 31). 400 euros

Terracina occupied a position of notable strategic importance: it is located in fact at the point
where the Volscian Hills (an extension of the Lepini Mountains) reach the coast, leaving no
space for passage between them and the sea, in a site commanding the Pontine Marshes (Urbs
prona in paludes, "a city surrounded by marshes", as Livy called it). 

In early 19th century, traveling between Naples and Rome through the Marshes was rather
dangerous, several French artists beacame sick and died while returning to Rome. Obviously
Benois became sick also, as the caption says: «The owner of the inn would not receive Benois
saying he would die and it would bring misfortune to the inn. But he agreed that they put him
on a bale of straw in the stables.»
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LOUIS BENOIS (1796-1873). Aqueduc antique pres du Garigliano (Minturnes), 1821.
Camera lucida drawing on paper, 165x215 mm, signed and dated May 1821, ink wash
completed later by his wife Laure Odiot (Album Amicorum, leaf 14). 400 euros

The date indicates that the young artists are on their way out to
Naples. Louis Benois represents three members of the expedition,
one is sketching in hurry while seated on a folding stool, his
backpack on the shoulders.

The Roman ruins of Minturno consist of an amphitheatre (now
almost entirely demolished, but better preserved in the 19th

century), a theatre in opus reticulatum, and an aqueduct in opus
reticulatum, the quoins stones of which are of various colours
arranged in patterns to produce a decorative effect. 
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LOUIS BENOIS (1796-1873). Porta Labicana, Rome, 1821. Camera lucida drawing on paper,
132x200 mm, small marginal tears and ink wash completed later by his wife Laure Odiot
(Album Amicorum, leaf 41). 400 euros

This part of Rome changed so much it was difficult to recognize. We can read a question
mark «?» in ink, «Porte de Rome» in pencil, and finally inside the drawing itself «Via Labicana»
on the wall on the right. 

Via Labicana entered Rome through the Aurelian walls via the ancient monumental gate of
Porta Prenestina, and reached, after an internal part, the Servian Wall, entering through the
Porta Esquilina, decorated with the arch of Gallienus. The section of the road near Rome is
now known as the Via Casilina. 
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ACHILLE HECTOR CAMILLE DEBRAY (1799-1842). Two Catholic Silhouettes in Rome, 1822.
Wash ink drawing on paper, 242x200 mm, probably after a camera lucida sketch, signed and
dated 1822 (Album Amicorum, leaf 57). 1.200 euros
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ACHILLE HECTOR CAMILLE DEBRAY (1799-1842). Rooftop, Rome, 1822. Wash ink drawing
on paper, possibly after a camera lucida drawing, 180x140 mm, identification by Laure Odiot
(Album Amicorum, leaf 17). 1.200 euros
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FRANÇOIS-ALEXANDRE VILLAIN (1798-1884). La Trinité des Monts et la Villa Medicis,
Rome, 1821. Camera lucida drawing on paper, 175x146 mm, signed and dated 1821, ink
wash completed by the artist (Album Amicorum, leaf 27). 3.000 euros
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ANTOINE-MARTIN GARNAUD (1796-1861). Villa Medici, Viale Trinità dei Monti and
Panorama of Rome, 1821. Camera lucida drawing on Whatman paper, 160x220 mm, signed
and dated, ink wash completed by the artist, dedication «à Mme Benois» (Laure Odiot) Album
Amicorum, leaf 55). 2.400 euros

The Pincio as seen today was laid out in 1809-14 by Giuseppe Valadier; the French Academy
at Rome had moved into the Villa Medici in 1802. The orchards of the Pincian were laid out
with wide gravelled allées (viali) that extend through dense boschi to unite some pre-existing
features: one viale extends a garden axis of the Villa Medici to the obelisk placed at the center
of radiating viali. The obelisk in Piazzale del Pincio was erected in September 1822 to provide
an eye-catcher in the vistas; it is a Roman obelisk, not an Egyptian one, erected under the
Emperor Hadrian in the early 2nd century, as part of a memorial to his beloved Antinous outside
the Porta Maggiore.
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ANTOINE-MARTIN GARNAUD (1796-1861). «Vue de Rome prise du Jardin Corsini» (Villa
Medici as seen from Corsini Gardens, between the cupolas of San Carlo and Sant’Agnese),
1832. Ink wash drawing on paper, 220x170 mm, titled, signed and dated 1832, dedicated «à
Mme Benois» (Album Amicorum, leaf 54). 2.000 euros
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ANTOINE-MARTIN GARNAUD (1796-1861). San Lorenzo in Miranda, Forum Romanum,
1821. Camera lucida drawing, 122x162 mm, (Album Amicorum, leaf 27). 1.500 euros

The Roman Temple of Antoninus and Faustina was adapted to the church of San Lorenzo in
Miranda. In 1430 Pope Martin V gave the church to the College of Herbalists, at the time
officially known as the Universitas Aromatorium (They still use their small museum that holds
a medicine-receipt signed by Raphael). Excavations in front of the temple were undertaken
in 1546, again in 1810, and at intervals from 1876. On the right, the entrance of the central
governement of the Third Order Regular of Saint Francis, back of the Basilica of Saints Cosmas
and Damian.
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ANTOINE-MARTIN GARNAUD (1796-1861). Temple of Roma Æterna, Rome, 1821. Ink
wash drawing on paper, 103x170 mm, signed and dated 1821, tiny tear without loss, center
of lower margin (orthogonal projection rather than camera lucida sketch, Album Amicorum,
leaf 27). 600 euros

The Temple of Venus and Roma Latin: Templum Veneris et Romae is thought to have been the
largest temple in Ancient Rome. Located on the Velian Hill, between the eastern edge of the
Forum Romanum and the Colosseum, it was dedicated to the goddesses Venus Felix (Bringer
of Good Fortune) and Roma Aeterna (Eternal). 

The Emperor Hadrian ordered its construction in 121, designed the temple and inaugurated
it in 135. A severe earthquake at the beginning of the 9th century is believed to have destroyed
the temple. Soon after, in 850, Pope Leo IV ordered the building of a new church, Santa Maria
Nova, on the ruins of the temple. After a major rebuilding in 1612, this church was renamed
Santa Francesca Romana, incorporating Roma's cella as the belltower. The vast quantity of
marble that once adorned the temple has all but disappeared due to its use as a raw material
for building projects from the Middle Ages onwards. 
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ANTOINE-MARTIN GARNAUD (1796-1861). Maison dans la campagne de Rome, c. 1821.
Ink wash drawing on paper, 100x145 mm, signed in ink, (Album Amicorum, leaf 23). 

800 euros

The Musée du Louvre, département des Arts graphiques, reproduced some similar drawings
(Lavis brun, plume et encre brune, sur tracé à la mine de plomb) from the Album Prosper
Barbot, titled «Voyage d'architecture en Italie 1820-1822». («Voyage de Paris à Rome du 30
août au 3 octobre 1820. Rome du 3 octobre 1820 au 2 mai 1821, du 19 juin au 24 septembre
1821, du 10 novembre 1821 au 30 avril 1822. Retour de Rome à Paris, du 1er mai au 24
juillet 1822»). The date of the excursion to Pompei together with Benois their companions are
confirmed and precised : from 2nd May till 19th June 1821.
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LOUIS BENOIS (1796-1873). Mur Cyclopéen, Cori, June 1822. Camera lucida drawing on
paper, 210x300 mm, signed and dated 1822, ink wash completed later by his wife Laure
Odiot (Album Amicorum, leaf 24). 300 euros

Cyclopean masonry is a type of stonework found in Mycenaean architecture and Bronze age
construction in Sardinia, Sicily and mainland Italy. 

The walls are built with massive limestone boulders, roughly fitted together with minimal
clearance between adjacent stones and no use of mortar. The boulders typically seem
unworked, but some may have been worked roughly with a hammer and the gaps between
boulders filled in with smaller chunks of limestone.
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ANDRÉ RAULIN (1787-c.1870). The Mausoleum of Theoderic outside Ravenna in 1821.
Camera lucida drawing on paper, 230x180 mm, signed in ink, ink wash completed in Rome,
1821 (Album Amicorum, leaf 36). 800 euros

Built in 520 AD by Theoderic the Great as his future tomb, only surviving example of a tomb
of a king of this period...  An approximate replica of this tomb was constructed in the USA in
1925 at the Taplin Gorge Dam, north of Fergus Falls, Minnesota. The designer was also the
president of the dam's owner. «Souls who dare use their immortality, 

Souls who dare look the Omnipotent tyrant in His everlasting face, and tell him...»
Lord Byron, Cain, Ravenna, 1821.
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LOUIS BENOIS (1796-1873). Arch of Augustus in Fano, 1821. Camera lucida drawing on
paper, 220x192 mm, signed and dated 1821, colouring completed later by his wife Laure
Odiot (Album Amicorum, leaf 26). 500 euros

Built in 9 AD, the arch was the principle gate of Colonia Julia Fanestris, a colonia established
in the town of Fanum Fortunae (temple of Fortuna) by the Roman architect Vitruvius, at the
command of the Emperor Augustus, in commemoration of the victory over the Carthaginian
general Hasdrubal Barca in the Battle of Metauro during the Second Punic War. The inscription
reports : «Imperator Caesar Augustus son of a god, Pontifex Maximus, Consul 13 times,
recipient of tribunician power 32 times, acclaimed imperator 26 times, father of his country
donated this wall.»
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LOUIS BENOIS (1796-1873). Arch of Trajan in Ancona, 1821. Camera lucida drawing on
paper, 220x190 mm, signed and dated 1821, watercolored later by his wife Laure Odiot
(Album Amicorum, leaf 48). 500 euros

The arch was designed circa AD 110 by Apollodorus of Damascus, who realized also Trajan’s
bridge over the Danube, the Forum Trajanum, the Baths of Trajan and Trajan's Column.
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LOUIS BENOIS (1796-1873). Tempietto del Clitunno (Temple of Clitumnus), Spoleto, 1821.
Camera lucida drawing on paper, 240x190 mm, signed and dated 1821, ink wash completed
later in Nice by Laure Odiot (Album Amicorum, leaf 43). Originally a pagan shrine dedicated
to the river god Clitumnus, a favourite place of Lord Byron. 500 euros



“... And on thy happy shore a Temple still, 
Of small and delicate proportion, keeps, 

Upon a mild declivity of hill, 
Its memory of thee; beneath it sweeps 

Thy current’s calmness; oft from out it leaps 
The finny darter with the glittering scales, 
Who dwells and revels in thy glassy deeps; 
While, chance, some scattered water-lily sails 

Down where the shallower wave still tells its bubbling tales”

(Lord Byron, But thou, Clitumnus! from Childe Harold’s Pilgrimage, Canto III, 1816)

Number Twenty-Five, Second Season, of the Weekly Transmission has been 
uploaded on Thursday 23rd June 2016 at 15:15 (Paris time). 

Forthcoming uploads and transmissions on Thursdays :  
Thursday 30th June, Thursday 7th July, 15:15 (Paris time).

serge@plantureux.fr     fax +33153016870      www.plantureux.fr

Phone (10 am-5 pm) : (+33) 6.50.85.60.74


